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Being a supplement of commentary accompanying the magazine of tribute
to H.P. Lovecraft (1890-1937) called HPL and published March 28,1972.

The editors/publishers are the same s HPL's: Meade & Penny Frierson
P.0. Box 9032
Birmingham, AL 35213
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HPL in the limited edition of 1000 copies including 35 which were
hardbound with a special frontispiece, and numbered, is out of print.

However, because of demand, principally from abroad, libraries and the
late results of some ads and reviews, another 500 copies have been
run. These are distinguishable from the original edition in the
iollowing respects: a different grade of paper is used, most notably
in the art folio (pp.65-80); no $3.00 price appears at the top right
of p.2 and no limited publication notice appears on the bottom of p.3.
A legend: SECOND PRINTING - $4, appears on the cover and at the bot-
tom of p.3.

As most of you know, HPL was a financial disaster for us, due sole-
ly to our own fault. The 1000 copies properly priced would have cov-
ered the expenses but there were contributors? and publicity copies
at $0, early orders were honored at $1.50 and $2 (before the final
size'was determined) and the printer came in over his estimate. How--
eve-, make no mistake - the second printing is not to recoup; still,
the second printing has been calculated not to incrrcase the defi-
[ohig FIEY

Enough of the publishing history/motivation. The purpose of this zine
is to inform the contributors,who could not each receive the letters
of comment concerning their work,of the basic tenor of these letters
and also of the reviews which the publication has received in the

fan press.

It will also serve to permit the editors to express themselves con-
cerning the points which the letter writers raised by means of
bracketted intrusions [such as this].

Some contributors did not arrive in time to receive the contributors
newsletters which went out as things progressed. It would serve lit-
stle purpose to reproduce these; however, on the reverse you will find
a bit of editorial fluff intended to put the December contributors in
a seasonal frame of mind.
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This publication is intended for distribution through the Southern
Fandom Press Alliance in lMailing No. 50. It is likewise mailed to the
contributors to HPL, those persons who wrote letters of comment (whe-
ther or not appearing herein), people who have paid money for it and
dealers purchasing second printing copies for resale.

All artwork herein traced and adapted for stencil by Penny Frierson.
Credit to original artists of pieces reproduced herein will be found
at the end of the magazine. Production commenced 9/10/72.



THE NIGHT BEFORE SABBAT

*Twas the night before Sabbat, when all Rtlyeh through
Every creature was dreaming; yes, even Cthulhu?
The deubters were hung by the Star Cate with skill
In hopes that Great Hastur would come for the kill:
The shoggoths were nestled all £.i:z in their lairs,
While night-gaunts® screams pierced the dark arctic nirs.
And Penny on the altar and I in my robe
Had just settled down to some mysteries to Frobe.
When out of the Star Spawn there came wuch a chatter
I sprang to the Pit to see what was the matter.
And while they all gibbered and bellowed and cried
I peered down the well to see what was inside.
The moon in the sky sent its beams down below
A1l the better this horrible vision to show.
When what to my wondering eyes should appear
But an oozing grey mass and eight creatures of fear.
Twas an eldritch old wizard so covered with mold
I knew in a moment it was Grandpa Theabold.
A1l crecping upward, his minions they came
And-he croaked and groaned and  called them by name:
"Up, Wellman? On, Derleth?! Now, Bloch, Shea and Long!
On, Leiber!?! Up, Kuttner?! Move, old Chaugnar Faugn!?
To the top of the tarn and out into the lands...
Then ice cream, beans and cheese for all handsi¥
As dry bones well gnawed by hungry ghouls clatter
When tossed on a crypt floor, the diner much fatter,
So on climbed the noisome horde from the deeps
While I readied some spells to protect from those creeps.
And then in a twinkling I saw them outside,
A1l tattered and ragged and stripped of their hide.
As I drew back to the shed and was turning around,
Down from Yuggoth great Gotfcha came with a bound!
He was covered with fire from his claws to his eye
And his scales smouldered still from his trip from the sky.
The last of the minions he had flung on its back
And he looked like a sphinx settled down for a snack.
His eye - how it burned?! The three lobes and all.
His teeth were like daggers, his head like a ball.
His droll little claws were as sharp as a tack
And with twenty of them, quite a whallop hefd pack.
Poor Chaugnar's trunk he ripped off in his jaw
And I watched him with horror down to the last gnaw.
He had slathering jowls and throughout the whole feast
His outline was vague and changing- whac a beast?
The others were huddled and cowered with fright
And I almost felt sorry they®d come up on this night.
Great Got?cha soon yawned and curled up for & nap,
Then Theabold and I quick fixed up a neat trap
And stretching it over our still dozing foe
With the right Elder Signs we ended our woe.
And shaking my hand (and neck), Theabold rose
And bade his "friends" back from whence they arose.
They climbed into the well with chants all the while
And started back down {for they'd come up a mile.)
But I heard him exclaim ere he sank out of sight -
“Fond wishes for all - HPL's a delighti™

- Ralph Wollstonecraft Hedge
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[Voted the Best Fan Writer for 1971 at the 30th World Science Fiction
Convention in Los Angeles, September, 1972, Harry Warneris letters
are known throughout sf&f fandom. One of these follows. ]

423 Summit- Avenue
Hagerstown, Maryland
August 28, 1972

Dear lMeade:

It's shameful that this letter wasn't written two or three mon-
ths ago. But I've behaved with the copy of HPL which you so kindly
sent in the spring just as I've acted with too many other outstand-
ing fan publications. I put them aside every time a half-hour of
spare time turns up, thinking that they deserve a longer and more
carefully written loc than a half-hour permits; and weeks go by
without & longer hunk of spare time showing up, and by then I'm star-
ting to feel so ashamed of the delay that I hesitate more than ever
to respond at such a late date. I did it with the Derleth issue of
IS [Bee final section of this magazine], with Australian Science Fic-
tion Review issue after issue, with the symposium issue of Double:Bill
so at least you're in the best of company.

Maybe I can make some partial restitution soon. I*ve been accum-
ulating mental notes about outstanding fan productions of 1972 that
have not received their full due in review columns, like the Mike Hin-
ge posters and your special issue. If all goes well, I hope to do
some sort of review-eulogy on them for some fanzine or other soon,

After all this time, I don't think it makes much sense to write
at length about each item in vc ir special publication. You must have
received a lot of letters weeks ago saying almost everything that I
might write after all this time. I hope the response has been good
enough to make you feel your efforts werent't wasted; some other fans
have a disconcerting habit of ncn-reacting, when they really want to
react strongly just as I do.

But the issue as a whole should have played its part in keeping
the Lovecraft renaissance in motion. Someone with a lot of time and
the urge to tackle a new topic for a fanzine article might turn up
some interesting facts, by an effort to disrover what causes HPL's
literary stock to rise and fall as the years pass. There was a gen-
eral lack of enthusiasm outside the WEIRD TALES readership when he
was alive and publishing his fiction, the great upsurge nf interest
in the World War II years, the gradual disappearance of Lovecraft fan-
dom during the 1950's, then the sudden spurt in just the past three
or four years. Maybe it results from the existence of two or three
strong personalities taking a lot of interest simultaneously in the
author, maybe it can be linked to the nation's overall situation and
general emotional condition, or it could have something to do with
sunspots. I understand that some European nations have been engulfed
in the most recent renewal of popularity for Lovecraft and it will
be interesting to see if this c2uses his stories to remain more per-
manently in favor in the future.

I should also say some nice things about the superb reproduction
you obtained, particularly with the illustrations. I don't know if
it was luck or your persistence with the mechanical people or an ex-



Warner - p.2

ceptionally conscientious printer. But I do know that spending a lot
of money at the printshop is no guarantee of good illustrations, as
any number of very expensive art books demonstrate. The stygian qual-
ity of the-blacks, the range of middle tones in pictures like the
back cover, and the razor sharpnesc of the line cuts are unpreceden-
ted on such a large scale. You really should write an essay on how
you did it, for the benefit of other fans who use photo offset or
other methods of printing and canf't get the hang of proper repro-
duction of the artwork. I suppose the supreme tribute I can make to
these illustrations 1s the way I kept feeling the urge tc get a mag-
nifying glass so I could see more plainly the fine detail that is al-
most beyond the capabilities of the naked eye. And I can imagine how
uncomfortable an audience could be made, if they sat in a darkened
room and watched slide copies of the more liv.d illustrations in this
issue flashed on a screen; they look startling enough in this size
and might be enough to cause real mental discomfort if blown up to
three by five feet.

Of course, I've never been an inner circle HPL enthusiast, in the
sense that I haventt specialized in collecting his works or tried to
do research. So maybe some of the things you included in this issue
aren't the revelations to others that they are to me. It never occu-
red to me, for instance, that HPL would have had strong opinions ab-
out movies, and I'd never even heard of Ira. A. Cole.

I've never liked much fiction written in the strict Lovecraft tradi-
tion. Usually, I feel, the authors are unable to write with the con-
viction that HPL had about the things he felt so strongly about: the
se2a, cool air, nightmare visio’ 3, and so on. Hardly aayone has just
the same combination of phobias and fears that anyone else possesses.
So I was glad to see some of the stdries in this issue of HPL break-
ing away from this literal adherence to the Lovecraft formula, while
still retaining evidences of the influence.

A1l this is inadequate, I know. Maybe youfve noticed in this and
that fanzine in recent months my laments over inability tu do all the
fanac that should be done, because of pressures that have nothing to
do with fandom, some health problems, and just plain overload of fan
publications deserving attention. But half a loaf is better than none
as the fellow said, I didn't feel right remaining silent any longer,
so you know at least by now that I'm very much impressed with this and
I hope that it will help to inspire other people to do equally care-
ful, thorough projects about other authors. The only real fault I can
+ind with your publication is that itfs thLirty-five years too late.
HPL would have appreciated it even more than anyone you sent copies,
to.
CRSNEEC T
/s/ Harry Warner,Jr.

[In the remaining space at this point we can only say that receipt of
such a letter from one so well versed in fandom and its publications

is certainly a pleasure. If the artwork reproduced well, it was in gre-
at  measure due to the talent and expertise of the original artists,
although the printer®s cameraman was certainly a competent one. ## As
for Lovecraftts popularity, itts all explainable by spots on a sun,
Aldebaran or Betelgeuse or one of them.



Dear Friersons:

Only the exigencies of a schedule force me to resort to a post-
card acknowledgement of receipt of HPL, and I trust you®ll excuse the
inadequacy. But I did want to tell you, however briefly, that I am
overwhelmingly delighted and appreciative of what you have wrought.
Surely this will be a long-sought-alter treasure in years to come,
and an unsurpassed assemblage of Lovecraftiana - only LY'HERNE LOVE-
CRAFT may be comparable. [I note in passing it cost $10] There is so
much  here for you to be proud of, and I am tnuly grateful for the
time, effort and expense you have lavished on this labor of love.

All thanks and all best
/s/ Robert Bloch, April 4, 1972

[Naturally we were pleased to have Mr. Bloch's card as the second re-
ply to the zine, the first being unreproducable eldritch signs and
obscure characters from contributor JOE PUMILIA, which local medieval
necromancers still have under study. I would have wanted more con-
tributors like Mr. Bloch who were in the Lovecraft Circle...but we
had addresses for so few (Mr. Bloch's contribution was obtained by
Stuart D. Schiff, Assoc. Ed.-Articles whose assistance may have been
less visible than Herb Arnoldt®s but was invaluable. ]

Dear Meade:

I have read HPL with great interest and enjoyment. It will be a
valuable source in my projected biography of HPL. A couple of small
suggestions for future reference: . . . you're not supposed to use
2ll caps with OE type.

Regards, /s/ L. Sprague De Camp
April 10,1972

[Sorry about that - it really dicn®t look too sharp either, but we
were pressed for time having set all captions and most of the type
ourselves. Really looking forward to  your book on HPL..

Dear Mr. Frierson: :

Continuing illness makes it difficult for me to write in detail,
but, at least, I want to thank you for senuing your recently-received
HPL. While I have been able only to skim through the text, I am quite
excited by what I have read - and also tremendously impressed by the
art work.

You've done an exceptional job and deserve the heartiest congratu-
lations?! . . . I'm sure that HPL will be a collectorfts item for as
long a2s anything will.

/s/ Joseph Payne Brennan
April 13, 1972

[Mr. Brennan was prevented by reasons of health from contributing
further to the magazine - he was one of my first contacts since we
had briefly corresponded in re his magazine, Macabre, and his spirit
of cooperation and encouragement was a real help in moving the pro-
ject along when it could have been abandoned in October, 1971.]



Dedr ‘4t Erithsons

Last night I was most pleasantly surprised to receive two copies
of HPL; I hadn't even known it had gone to press yet. Itfs a very
handsome booklet indeed. I haven't nad time to read everything in it
yet, but what I did read struck me &s uncommonly interesting.

However, it seemed to me that there was entirely too much art-
work. .... But the bookleg as a whole is one of which you can be
proud. I appreciate your giving so much space to my own inept things.

Cordially,
s/ J. Vernon Shea
April 1, 1972

Dear Meade:
Thanks for HPL; a very handsome and interesting publication, and
sne that you can feel justly proud of.

Cordially,
/s/ Glenn lord

Thanks for HPL. I think that of the two covers of this issue, the
back cover by Herb Arnold of ¥The Haunter of the Dark" is by far the
best. This is terror? It is a tremendous drawing. Also the folio
of HPL interpretations beginning on p.65 -~ very good.

All the best and again thanks,
/s/ Fritz Leiber

[Mr. Leiber also sent a letter through us to Herb Arnold. DMr. Leib-
er's fan contributions are few these days (he's done yeomants work in
the past and deserves a rest, after all) and we were honored tc have
some words from him and glad his enthusiasm approaches our own for
Herbts masterful backcover, which graces our living room. ]

Dear Friersons:

THANK YOU FOR HPL. I am happy to have found a place in what 1is
truly an impressive memorial. Typography ¢ad reproduction techniques
are far above the norm for "amateur" publications. That you have
found so much new material relating to a subject as sadly worried and
duffer-haggled as my late friend has been, these 35 years past, is re-
markable. I believe that your memorial is of permanent value, and I
have suggested to an earnest H.P.L. collector and student that she en-
deavor to bait you with $3 and try to obtain a copy of HPL.

There is so much in HPL that I cannot comment more specifically.
Any such attempt would run into inordinate wordage - or, would through
omission of worthy subjects, belittle a valuable contributorts effort.
I do believe however that it is not meaningless, and not a hackneyed-
clichet?, for me to say that I lo appreciate, that I am most grateful,
to each of the many whose work resulted in that outstanding production,
- a work of permanent value. ... Sincerely yours,

/s/ E. Hoffman Price
' April 19, 1972

(And thank you, sir, for your generous contributions?]



Fror ~ ~ank Relknap Long hpril 4, 1972
3

Dear HMeade:

I was beyond measure delighted with the way the "Interview® came
out but was even more impressed and, in fact, overwhelmed by the en-
tire magazine. It's a truly magnificeat tribute to HPL (I seem to
have used that word 3 times in the l.cerview without intending to do
so in a single paragraph, but itfs the only appropriate one here?) and
all future HPL .scholars, and admirers of the Mythos will be immeasur-
ably in your debt. No one has ever before gathered together, from so
many vitel sources, quite such an abundance of HPL material, and pre-
sented it between the covers of a magazine. And the illustrations
are all worthy of the text. I®m sure that all of this material will
be talked about in the years to come and will become incorporated in
many HPL scholarly books, not only in America, but in Spain and
France, where, I°'m convinced...HPL is as famous today as Poe was in
the days of Baudelaire.

I must confess,however, that Colin Wilsonfts article disturbed
me. You!d have to know Howard long and well to understand how utter-
ly preposterous it is to equate HPL's racial prejudices with Hitler,
Manson & Co. [I wrote Mr. Long that I did not believe this was lir.
Wilson's thesis and his reply of April 12 follows this letter of
April 4.] The gulfs between the emotional way HPL held these views
and these sadistic killers and madmen were as wide and deep as the
gulfs between the stars. HPL was the kindliest of men -"you can
take my word for it. My wife is Jewish, Bloch, Sterling, etc. are
Jewish and they do not share Wilson's misconceptions at all. (Love-
man does, unfortunately and says he?ll never forgive Howard.)

HPL*s Nordic supremacy vI:ws were admittedly very bad, and he
will be accused by many of being a vicious racist. But it simply
wasn't true; despite everything he said in the letters. You've got
to remember, for one thing, that these letters were written at a
period in American life when ever so distinguished a scholar and
scientist as Osborn of American Museum of Natural History fame, held
precisely similar views (under the irfluence of the maniacal racists
Stoddard and Grant). That does not e.cuse the views, but it helps
to explain the enotional orientation that contributed to them. Howard
didn't really mean one-tenth of what he wrote - you can take my word
for that too, since my HPL correspondence -cross the years would have
reached to my knees. Only a small portion of his letters to me have
appeared in the Arkham collections. August should never have pub-
lished the worst of these letters at this time. There was no real -
need for him to have done so. When a man with so many warm, kindly,
genuinely humannistic traits has one tragic flaw in his thinking and
feeling and - this is most important - his fame is just starting to
gain worldwide acceptance,all of his personal correspondence. should
not be published before hali a century has passed, if it can be pre-
vented. To hell with absolute candor. (Incidentally, Howard no long-
er held these views in the last three or four years of his life.)

You may publish this letter if you wish. Some of the lies, dis-
tortions and half-truths that are being written about Howard today
have made me so angry that Ifve just about decided to write at
length about HPL myself.

(continued next

page)



Fran. gelknap Long (continued)

PS. What Bloch:says about Howard in HPL and what Winfield Townley
Scott, who is thought by many to have been close to a major American
poet, and others have said many times in print ( E.Hoffman Price,
Hank Kuttner, who was Jewish, eic) should demolish Colin Wilsonts
absurd guesswork. A man doesa't have to be a sadistically aggress-
ive psychopath to write as HPL did - or as Poe did. If we accepted
Wilsonts wild assumptions there would be no art left in the world at
all that could not be categorized as diseased. The view, set forth
in Wilson?s article, ironically enough, was precisely the view that
Hitler took about almost all modern art and much of the great art of
the past. WHe once said that a man who paintec¢ a sunset that departed
even slightly from the kind of sunset he was ramiliar with was a
hopeless degenerate and should be shot. Wilson is a writer of great
literary distinction and I've admired much of his work. But he is

as blindly off-base here as anyone could possibly get.

With all good wishes, cordially
F.B.L.

[As mentioned, I respectfully submitted to Frank that my reading of
the Wilson piece was not as derogatory of HPL as Frank's impression. ]

Please don't think that I didn't realize that Wilson's article
was not exactly derogatory if one wishes to brush aside all simplist-
ic concepts and probe these great problems of human complexity in a
subtle and psychologically exhaustive way. But sometimes simplistic
concepts can reveal certain aspects of truth more clearly than the
most sophisticated analysis can do, and the general impression I got
from Wilsonts article was his failure to realize that an artist - any
artist, he doesn’t have to be a great one - can write or depict on
canvas the most horrendous aspects of the human psyche without him-
self being horrendous. [True, I've met most of the art contributors
to HPL and a more stable group you'd not be likely to find?] Other-
wise, as I said, there would be no art of any value left in the world,
for there has been no writer or painter or musician who has never,
in the entire course of a lifetime, ~-~iled to stare at least once
on what Dunsany called Ythe unregenerate horror of the abyss." And
I feel that in his blindness in that respect Wilson has gone very
far astray here.

Wilson writes: "Lovecraft himself was too much of a Puritan
ever to allow a sexual element to intrude into his stories." What he
apparently does not know, or even suspect, is that HPL wrote 9/10
of C.M. Eddy's LOVED DEAD in Brooklyn when Sonia, and two c: three
members of the Circle were present, including myself (This is the
story which almost caused WT to be suppressed) with tongue in cheek,
chuckling as he did so. Any genuine artist with Howard‘®s gifts of
imagination could have done the same. Ah,well -

HPL*s last stories were the great one and the qualities Leiber
praises in a story are the imnature and juvenile ones that have mar-
red so much American magazine fiction. Although Lin Carter doesntt
think too highly of HPL's style, his critical judgment in regard to

the great stories is very sound. ]
(continued)



Fran 3elkreon Long (concluded)

Although William Scott Home shares
Wilson's views to & slight extent,
his article is a brilliant one and
my admiration for it is unstinted.
He should go far, if he hasn‘t al-
ready done so. I imagine he must
have; in publications I haven‘t
read, despite what he says about
himself in the blographical sketch
"The writings are many, the publi-
cations few, for some reason." -1
think perhaps I know the reason,
if it's true. I've the sneaking
incredible suspicion that he may
well be a writer of close to geni-
us-level perceptiveness and that
provokes antagonism and mistrust
and recognition if often delayed
much longer than it would be in
the case of a merely talented
writer.

A1l best,cordially,
F,B.L,

[Naturally, I share Frank's views expressed on this page 100% - Wm.
Scott Home 1s one of those word-magicians who make a lifelong fan out
of me with one story. I am blatantly and unreservedly prejudiced in
favor of anything he writes, fact or fiction!? i

[One of the personal de.ights of working on the magazine, book
or whatchamacallit was to begin correspondence with such fine folks
as Frank B. Long -w hope to meet him some day soon. Stuart?s fine
interview of him provided an invaluable part of HPL.]

Dear Mr. Frierson:

I certainly was thankful that you sent us the book, HPL. It was
a real thrill to see my illustration in print after 35 years. The
write up was very nice. My family was real proud of the book.

Two Lovecraft stories were on Night Callery recently. Maybe he
will receive fame posthumously that some of us knew 35 years ago he
richly deserved. Again, thanks. Sincerely,

/s/ Ivan Funderburg

Dear Meade:

HPL! What can I say? Here®s little old me completely glutted
with-Hphellish lore, and loving it. Ifm like a vampire in a blood-
bank, bloddy delighted! I felt so happy I went out and boocked [Lum's
an M.P.] three fellows after reading half-way through your mag: at
this rate I may well end up flinging myself in nick out of sheer ex-
huberance!? : 5

Of particular chuff were the Unpublished Letters. Somebody is
brilliant?! "His fungous beasts nodded approvingly," indeed. Ye Gods?
Now I cantt appreciate knockers of ol! lMr. L. unless they're parti-
cularly careful how they go about it; this chap, though (whoever he
is) is demned good. (continued)




Bria. oumic, (concluded)

Anyhaow, there's nothing I can say that others will not say -
almost everything was brilliantly cdorne. And I advise you to watch
Herb Arnold. Dot sinply because he did the jacket to [Brian Lumley‘ts
Arkham House collection, CALLEL OF ilJ ELACK - great stuff]; this
bloke?s got many talents, typed as wezll as inked?! wonderful stuff...
I'm glad I was part of it.

/s/ Brian Lumley

[Brian had other comments which he asked us not to print. I hope that
he will not mind our mentioning, in sack-cloth and ashes, that un-
fortunately our presentation of the chapter from THE BURROWERS BENEA-
TH may have hindered its publication. We feel terrible about this,
because the first chapter (with latsr chapters being from stories
already published but lots of new material) certainly piqued our in-
terest ~ several have inquired whether we saw the whole thing but

sad to say, we did not. ;

[As far as Brian's kind words on our bit of editorial fluff, we
couldn?t produce all this good stuff written by other people without
injecting some of our own silliness for which we are known in the
amateur press associations. The correspondence spoofs were fun to
do and naturally not in the least intended to poke fun at Lovecraft
but at our concepts of what some of his correspondents might have
been like ... a warlock reading weird tales, the descendant of a
De La Poer servant, some fool to whom in his generous manner he might
have loaned some of the things which come down as fragments, etc. ]

Dear Meade and Penny: [

HPL is really a monument~l achievement, very nearly the finest
tribute to a fantasy writer I?ve ever seen. What amazed me the most
was the variety of raterial; the fiction, especially, was unusually °
good. There was very little of the directly derivative sort of thing,
ersatz-Lovecraft or ersatz-Dunsany, which the field seems to abound
with. If I had to choose favorites (and it would be hard to do),
they would probably be Dark Providence, The Weird Tale of Philli
Love, Down to the Sea and your own (so Stuart Schiff tells me) Some
Unpublished HPL Correspondence [Lumley claims he didn"t know it was
mine]. The articles I can say little about; they were scholarly,
literate and nicely balanced as far as subject matter went. George
Wetzel®s Biographic Notes on lovecraft  and Stuart Schiff's inter-
view with Frank Belknap Long were particularly interesting.  The
poetry was uneven in quality, as was the artwork; but for the most
part, the latter was excellent: I particularly liked Herb Arnoldf's
"F,B. Long and Chaugnar Faugn®", the Cthulhu idol on p.45, cxnd the
Wilbur Whateley portrait on p.49; Mark Gelottets thing on p.34; Ron
Miller's "Ammi Pierce"; Steve Fabianf's "Whisperer in Darkness” draw-
ing (really beautiful); John Swanson II’s drawing on p.82; Mike Scott
Deep Ones(?) on p.37 and Richard Corben's burned-out soul on page
102. I hate writing letters that merely list likes and dislikes
but- there it is. Your list of weird and HPL fanzines was very help-
ful, incidentally. You've gct a lot to be proud of. When's the
next issue coming out? How about a monthly...? [How about a punch
in your nose?] cheers,

Tim Kirk
[Tim copped a Hugo for Best Fan Artist at the 30th World Science
Fiction con and is a hell of a nice guy, despite his copious talent. ]
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Dear Meade: . - L Ca T

May I say, the tribute to HPL was excellenm Artlcles, stor¢es, :
artwork...all appeared,a labor of love and .well: done. lovecraft could
only hint but it was amazing- how. the artists extrapolated those hints

So muck was said in the 14 pages t..at very.little more can be added.

Since I have had experience in printing,. the book was well pre-
pared, extremely well. printed on coated stoci and how you can sell the
book at $3.00 and then" pay postage to_mail it without & loss is a

miracle. [no miracles, Walt, a loss. 1 I want to. thank you for in-

.. cluding 4 efforts of mine. To be znclu@ed 1n such fine c@mpany was

anxhener that pleased me very much. . ,
: . Ty : ' Cordlaﬁ Vs j{ (

. [s/ Walter. Shedlofsky oy

Aprn.l 6 1972 g ‘ -

[On June 15 we. met the Shedlofskys. whlle passmng through Bt. Leuis,

had dinner with them andi a most fasc1nat1ng evening going over his

eollection of WT and Arkhams, most of which I'd never seen before.
Yany thanks. for the many courtesies and the fine poems for the maga="
zine. Il-apologize for such poor presentation of the poems - squeeged,
reduced, made to look like fillera. After'we hear from ethers, I have

my own nits to pick on the hook. J

"Thank you for my cnmpllmentary cepy of HPL whlch arrlved yesterday

HPL is. probably the finest fan publlcailon that I have ever seen,
and I've been reading. fanzines since the 19408. T am very pleased’
to see my poem, included., You deserve thé thanks of  8ll lovecraft

fans, HPL was wotth évery minute and every pénny yeu have put in .

it. I've dene a great deal of editing myself, and I Ao know how

- much work: is 1nvelved with a ublication like this bne,‘ I%d like'“

to think ‘that the book plctured in several of the 111ustrationa
for HPL (for éxample, the ‘front end back: covers. and p 64) is: the
look of Mhdness, which I deacribe in. my peem.' - 0 s
‘ : LI R & Regards, o
/s Edward s I.auterbaeh '

[Another poet deserv1ng the apolegles fer the severe reductlon of \A
the poetry page - a bad concept to begin with. Why doesn't ‘everyone
~ﬁomnt and get & magnlfylng glass and g0 baek

Congratulatlens on\a really magnlflcenm pub}l atlen. The art folle-u B
is enough to make it unique. The repmeductmen ig just perfeéct. fooe
I enjoyed all of the:fictien and was aery hap@y ‘to get, guch ay
broad selection of people writing Lovecraf ,- but te me. -
William Scott Home's story just overghadowed BVerthmng elge, Tt's-
one of the most powerful plebes of weird fiction I've ever read. I
can't imagine hlm,net gaing on to beceme ene ef the greats in the E
weird field A

S:anerely
8/ Walter De Blll

) . -

[Another Home fan, but I'm & De B111 fan teo and want te see yourx»”‘

~~‘(Géntinn@d)"




The  atriknsors ccuvlinue L0 somneTY

Dear lMeade:
Copy of HPL arrived *k“= 2erming, A migh.; hacrdsome job you did

on it. I've only hac - " rinac-~t (L skii, en artvicle or two but it
geems to be a most woruo.llic voal “hoT v ve pesdy to do a
Clark Ashtor Smicli ~olume, lec re il o wegards,

/8/ Gerry de la Ree

[Thanks 21l the same Ceirry Pui I wud-rstand that Harry 0. Morris,Jr..
5C0 Wellesley SE, Albuguerque, N.M. 37206 i= preducing & gorgeous
tribute tec CAS, 100 pages for §..50-32.00 - ghould te ready soci,
100C copies so everyone buy cwo e2cn {or more)]

Thank wou for the two igsues of HPL. I have only gilven it a glance

threvzl, 23 yet, but it looks good. Scme nice drawings. = think tuas

cbe o rim Kork drawing on p.28 is the best of the new o.ans. ..1so Steve

¥ahlan ¢ Herb frncid had scin good stuff. The magazii.z is neatly

out tsgether and 7 con't see how 11 can help bu: bz « great success.
/8/ Denis Tizai

My, Tienifs excelient fartasy “llusiratio..o ~an ne founa in Nyctal.
ops :aa other publicaticns from "srryv Meir+igs, address ctove. They are
superb? ]

dear Meade:

HPT is here we{ore me =2nd I £7ill can't believe it. Congratul-
ations con undoubteqdly the Lest ouvished, edited and eid-out fan
publicaticn everf?:!! More then 2 fan putliication, HPL honestly tops
anytriig or this nature in .ne profesesisnal field. "Beavtiful, simply
begautifui., Being very 1i1ucsrested in H, P, Icv=crait for many vears,
HPL is “ke a dream come true...tl:e definite tribute, offering more
wonderous weirdly delightful rsce:ial than I-had ever ¢va. imaginec
could be compiled under one cover. In total, HPL is & monumontal
work comprising the bast telents in the field. BEqual to vhe arkham
House Lovecraftisna volumes ... P,P.S. $3.C00 is an extremely low
price ror the guantity and especially the quality printing ol HPL:
itts completely out ot the fan rfield as far as professiocnal excell-
ence goes... [

Yrs Sincerzly,
/s/ Ha:ry 0. Morris,dJr.

. Thaniz=. Harry, but as I 5oli you whan T announced the prcject in
October, you are the sustasining forece i this fielc. Nyctalops was
regularly presentirg Jacohs, crvant, Ken ¥aig. all the current
Jictivafarticle writers involved Iin thne rcew Levecraft movement Lefion
T conceived of this trubute anc¢ I bagen it with grea: trepidution
lest I scem 1like [ weg-invading what had been staked out by the fan
vublishers c¢f the weird, Harry with Nyctalops., Faul Ganley with his
axcellent Weirdbook ana Gecrge Necord?s Dark Broiherhood, and the
othzrs mentioned on p.143 e HIPL. Tuckily these exicellent »uillc

atiors wiil coniinue for sue interest ond entertainmeni whareas P
was & "one-shoi - with the helvo of so meny; we saw sta: =zcd what we
waited scated, not without "laws, of course, but there aro euic anc
it?’s moment is passed and thase cther continuing publiczcions ceserve
sur full attention and support.



C...t *Hutors (continued)

Meade
6ccurs to me that I never told you that I receive my copy cof
HPL. I did. My God, it*s BIG! I didn?’t realize you were talking about
something so large...[we didn’t eithert] It's even gotten me inter-
ested in HPL; something nothing els ues been able to do.
. zace,

/s/ Clay Fourrier

[Exacsly? Part of our nefarious purpose in the project was to help
in some way bridge the gap between the fans who emphasize graphics,
comics, art, whatever term you want and those who read a lot of sf
and fantasy. During my short period in organized fandom (a contra-
diction in terms, really) I have seen alert, imaginative folks of all
hues and descriptions but great chunks of them don't know what the
othe: great chunks of them are talking about. HPL attempted to pro-
vide a common meeting ground - there are words knocking about the art
which might lure someone to read and discover and there is art popping
up all throughout to show that words aren't the only tools to trigger
picture, mood, etc. So if any strict %"readers" are inspired to
see more of the artistst® work, for instance, by getting the under--
ground comics featuring Herb Arnold, Richard Corben, Jaxon (p.141),
or fanzines with Kirk, Scott, Frolich (who has his own underground
comic, Trivial Annovances - see notices later), Richardson  (2lso
in the comix), Fabian (soon to be, we hope -- see notices), etc etic.,
then we have served as much a purpose as getting Clay "into" Love-
raftts writings. Sorry, my soapbox is showing again; this often 3
happens late at night when I am composing directly on these stencils)

HPL was great from cover to cover. Sure wish you would do another
one. I sincerely regret not teing beiter represented in it, but thanx
for the plug you gave us.

Kegards,

/s/ Jaxon

[See notices - I'm hawking my head  2ff about the superb job that
JaXon's underground comics company, Rip Off Press, 1s doing. See
notices at the end of the mag for how you can send me $1 and receive
Skull w4 and Skull #5 which will present the best grapnhic stories of
Lovecraft®s The Hound, Pickman's liodel, Cool Air, The Rats in the
Walls, and The Shadow from the Abyss as w-1ll as HPL-derivative matter.
They have to be seen to be believed?]

Dear lieade -

Many thanks for my copy of HPL! A beautiful magazine and certain-
ly a project you can be very proud of. I've been skipping about read-
ing snatches of this and that, and I'm sure HPL will encourage a
whole new interest in Lovecraft. At least, as far as I*m concerned.

The first thing that struck me about the publication was its
size...then as I slipped HPL from its brown envelope, I nearly faint-
ed. "That's my drawing on the cover!" Well,my ego soared. Here, out
of those tons of contributions, good ol? Meade chose my drawing to
squat on the outside of his tribute. Jeato! All I can say is tharks,
and its the nicest compliment you could have paid me.

Being a typical seli-centered artist type, one of the first
things I did while examindng HPL was to ferret out all the suwuffl
that had my name conrected with it. i4nd so I found some info that



Eouve . Klire continued

needs correction. I do not now, nor have I ever, worked for lisney...
In reality, 1've been attending the Art Center College of Design
on a full time basis since Febnuar; of 1971. ... I have really en-
joyed looking at the illustratioans =:..d recognized many of them from
the steries in the books you sent me. Arnold, Fabian and Kirk suppl-
ied you with some truly haiidsome stuif. ... |

/s/ Bob Kline

[If HPL can be said to have had a beginning prior to September, 1971
it might be traced to my correspondence with Bob Kline while he-was
in Virginia in 1970. I admired his work in Jan Strnad®s fanzine,
Anomaly and wanted to commission some pieces of Lovecraftian artwork,
since he had done a Robert E. Howard portfolio. Itve gotten some
non-HPL examples of Bobf%s work which I prize very highly but he moved
and there were gaps in correspondence and it was through Jan again
that I re-established contact and asked out those HPL pieces he was
going to do. He®d done one in pencil and was wondering about inking.
I pressed the matter and asked that it be sent as is since Jan had
given me a favorable report on its appearance when he visited Bob.
When I saw it, it had to be the cover. End of story. I truly hope
that Bob will find time and inclination to try more HPL subjects. He
is one hell of a talented young man.]

Ceorge Vetzel

Dear Meade,

This is only a partial commentvary as I have read but part of the
issue. My biggest compliment is on your self control as an editor
not to tamper with a submitted ms. This is my bigges. gripe with
pro or fanzine editors...[well; I wish I could say I deserved the
compliment but I tampered, boy, did I tamper - BUT 10t on all the
material] Another trait obse ~vable in editors - but legitimate
this time - is in the gathering of interesting material. In the case
of Walter DeBill you certainly deserve a pat on the back as he does
too. This is the second story of his I ever read (the first was in
the last Nyctalops). He obviously understands that a good writer
creates ideas. And that is what he did in his Predator. The idea
is original. It could have been written in a C.A, Smith style as
well as the way he handled it (which is the author his idea most
closely resembles).

Lumley*®s chapter fragment is written with polish. I would like
to see more of his work to form & more delinite opinion.

I was disappointed with Hoffman Price’s astrological article.

A good astrologer indulges in some psychological probing with Zodiac-
al portents as guides... [Mr. Price presents his personal observa-
tions on HPL's chart in IS # 6, $1.50 from Tom Collins, Lakemont,
Georgia 30552. See notices. Mr. Price wanted in HPL to prove a

point to people who would say that his own observations were too
colored by his knowledge of the man. We presented it as an experi-
ment in objectivism in astrology - but I agree with you that the
subjective approach makes for better reading. ]

Everts article is one of those esbdteric HPL articles only a
specialist like myself can appreciate. I guess your other readers
may pan it. [No.] I have in my files some biographic material on
C.W, Smith of "Tryout" in which latter mag a great deal of HPL AJ
items were printed. But such scuff on "Tryout! Smith may be esoteric
for most.

(continued)



Georps Wetzel (continued)

De la Ree and I were once old acquaintances and I was a member
of his Sun Spots Club circa 1940. I[iis delvings into Funderburgh re-
veals the tragedy of pr-ccraztinatioa on Finlay's part, Even accept.-
ing Finlay's excuse, if he had give Fundarburgh the courtesy of &
reply the poor guy may have gone on to tzcome a pro artist. Just a
tiny b%t cf encouragement is needed to help any struggling artist (or
writer).

¥

Tierney and Walsh's articles almost meet on common ground - the
Mesocamerican cultures, Lovecraft did approach this cultural stream
but through the American Southwest (as did some other Weird Tales
authors; see "The Ho-Hokum Horror" for example). Lovecrait verged
on it in "The Eransition of Juan Romero"; also in his appreciation
of Hoag's poem, "To the Grand Canyon of Colorado" (see my article
in HPL; p.41) and, of course, in "The Mound" and "The Curse of Yig."

While HPL utilized only the American Southwest, I actually at-
tempted to utilize the lMesoamerican culture for at least one story,
"The City Accursed", printed in "Undertakings", September 1955 (this
was a Mayan locale). My other liesoamerican stories exist in plot on-
ly. ... The late Henry Kuttner wrote in this culture stream a chill-
ing, gooseflesh tale "The Shadow on the Screen" and "The Green God*.
But no one knows of the forgotten, uncollected author. [Itts true
his sf stuff has had been exposure than his macabre, excep:t for the
oft-collected "Graveyard Rats".,] Henry S. Whitehead attempted a
Mayan story in "The Great Circle". But the field is sparse. I often
toyea with editing a supernatural collection of Mesocamerican back.-
ground stories and almost approached Derleth about it. Instead of
Mesoamerican culture, ‘unfortunately, ‘I. seem "to have gotten on a M.R.
James kick and' Have written the majority of my ‘work-in a British loca-
le. S A S - B T ‘

Lo, : ) ) S BT

But Tierney knows.eéxactly what hé is talking about. New to me
was the octopoid suggestions he ‘found -in- -the Mayan “Chac" The Toltec
art influence in Mesoamerica has always fascinated me. I can see
where Tierney being an artist was similarly strongly attracted to it.
However, I feel-he is stetching it to make "The Mound" et al fit Meso:
american -(Agtec,y Mdyan, etc) when it is really the American South-
west (albeit a comtinguous culture). Neversheless, he did a good' re-
search -job. + ' h ~ o S

Bryant¥s . article on the Necronomicon is interésting but years
ago I ran -across the fact that itinerant Arab travellers circa 1100
AD. wrote books of their journeys across the Near East. For instan-
ce, there is my brochure "The Wizard of South NMountain® (1955) in
which I quoted Dahlgren's "South Mountain Magic® of an old hex book
we both were interested in. It was based on “an ancient ‘Spanish ms...
which was discovered among the mysteries of “the ‘Holy Fand; of many
wonders having thereby been performed...of ‘the Dragon with Four Yeuag

.." (Someday someone might like to repriint my 14 page "The Wizard of
South Mountain.™) S Co e T T :

A number of old books of spells were Arabian works brought =ziti
the modre to Spain from where they spread  throughout Eurcpe. "Plcatrix®
is but ‘one of ‘many. = R R \

R _ 1 : (continued}

T 3 i ¢
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“Of ‘a1 your artlsts Klrk is-the fost accompllshedw?For e fiﬁst
tlme I found an“artist® who'could draw old fashioned archltecture e
without’ aplng Lee"Browr: Cove's formaliized concepblon Al 2 spooky hou -
se: complete with black: cac, sickle Tmicon,. garbage can«and grave .stone.
Kirk ouv1ously has  studied Colonial M*chltecture. He is my choice’ {d
1llustrate one of my modest wrltlng efforts. ... :

SlnCerely, e,
s/ George Wetzel

Dear Stuart:

The HPL book arrived in good order. It took me some time to ab-
sorb&ad happen to be -one of those USyChOpatth cases that has to re-
read sentences to get with it and . am very slcw at it. -It1ll tell
you the one thing I do not like about it first and-then the good
things in my estimation. "The :701d Engllsh" captlons are- not -good

[yes, "verily, yeal] They are ‘practically unréadable and if you are
<cquainted with 18th century caligraphy [regretably, nol ‘you will
note that it is a most legible form of writing. 'This type.face that
somebody thought up 1s bad callgrapby

Be that as it may, your - interview with Frank Belknap Long is
excellent. Your .questions were very. pertinent and his answers gave
me ‘a .new insight “into how HPL operated.. Wish I 'had been born 10
years earlier. Theré is a slight possibility that I could have met
him although a slim p0351b111ty Your artlcle revealed: many, things
to me that’ heretofore 'I" knew‘nothlng labout - -1 -am;not “a..collecter of
any sort and” therefore know llttle about the, research - and 1ntr1cac1es
of what goes o1, Notés on you in the. contrlbutors O lumn reveal”
many. things. that were not, ev.dent dn your letters.. You are. a busy
man? I 'agree with the  line, aboul the handwrltllg . [Me,too] It is .
hard ‘to dig out but I. am getting ased to it - «The, arulcles and stox-
ies are good ané it was a pleasure to read them. They are good
food for pictures..  All in all, it.is a fine piece of work and you
should be proud of it.. I am proud to have been in a small way assoc~
iated with 1t. The art work is good.. There are a lot of young peo-
ple in there but unfortunately there is little market for this sort
of thing these days. However, some will ge on in one way or another
if they have enough encouragement. Where you get it today is a
question. There are not many people like you and your co-=editors.

It was a sad'day when the pulps went out of business. Derleth is
done and who else is there?

A1l in all it is a fine Job. ... /s/Le> Brown Coye

Reactions to HPL
~ by James Wade

The recent appearance of a meaty and compedious one-shot maga-
zine called HPL was cause of rejoicing among Lovecraft fans, ' though
not unmixed with some inevitable frustrations. I personally felt
that thlie articles were the best catesory. The F.B. Long interview
was the most significant piece I have seen on'a compulsive profess-
ional writer who has.scribbled. just about-everything for 50 years
that - promised payment and who has :turned out:a few macabre near-
masterpieces amidst reams of ftrash but who began with and ‘apparently



¥ retains high llterary standards and acumen.

. ' Bloch and Lelber were sucelnct bat theughtful:- the latter has B
‘apparently changed his mind on the ouer~lengthiness and under-suspeﬁl.
¢« - sefulluess of Lovecraft since his piote defénding HPL on these pelnts‘
-~ in'Something About Cats.” He is certainly right. that- Charles Det
_Werd could have Had a. better structure {and dlalogueJ “but one must
Temember the tragedy that lovecraft left it in a handwrltten first
;i‘draft, never even revisihg or typing it for submissxon. Vernon Shea o
~to 'the comtrary, it is one of HPL's best stories from hls besm per-
iod and’ mlght have been pre emlnent if certaln flaws had heen remed-
1ed Lo , ‘ N P

) ¥ : L B Lo '/’4 \

‘w‘ Cothn’W1lsenﬂs incislve viewn en page 22 ~reeent the best. explan—
ation so. far of lovecraftts surv1val as a cult figure, despite hig
[HPLfs ] 11tenery faults, ¥The Horror Them after Idvecraft® by W,S.:

“ome was exceptlonally thought proveking, while Mr. Wetzel's- centrib-

tions seemed valuable if 1dwesyncra\ﬁ “at’ times. .Reviews from vars

 ious medis were generally pereepti and’ sophisticated, and there was

good coverage on-periphereal ‘and ephemeral_sc_olarly and bibllograph-

1c matters for, those who' 1ike that approach.-;.m

tw

» Hewever, the key eentreversy was unveiled 1n mThe @erleth Myth-
08" of Mr. Tierney, the most 1mpertan% smngle criticasm in TLoveeraf-
o tiana to date, accusing Derleth ‘and other writers of misusing or per-
' verting the. Mythos devised by HPL.: Tlerney ig certainly corréct in -
‘his empliasis on HPL's non-anthmepemorp@ne o} ~eek’and -"Beyond=Coed-.-
- and <Ewili- phllesophy, and how this shaped the cosmlc eb;eoeiv1ty ef

£ ;/hls 1ater style.u . , SO ,__f

f ",.
,f‘

;“The Deep'Ones" apiong the conventionally moral "Derlethidn® mythes .

‘type and . asserts.rabher dogmatically. that the obj.etmve."sclentlfie

report® format/.was the only important :er influential Lovecraftian:

flnnovation.; In that cage, "The Dunwié " Horror". and many others of =
~  HPL'S. own ‘works wére' poor Derlethian trash teo, 51nce they conmain

the geod-versus-evzl coﬁcept.u, RO - e

o In a review publlshe@ elsewhere, Mr Tlerney 1__ my own story

Thls, I‘feel,hls carrylng thlngs too far. Anything whlch is in-

\ 1mlcal to: mank nd, by accident or desi Ly will be perceived as evil

- Yy-men;s it nly the simplistic-and 1ve l 1eth narratzmes which -
—;result 1n storles that often seem old“ A

(My OWn attempt was te wrlte the first Mythos "1eve stery" 31nce
5 "The Thmng on. the Doorstep" whether ?qsueceeded or failed 1€

B l
time technlque, whlch I admire‘%ut can’t imitate.). - -
¥ . ‘
- o In poetry Mr Tlerney also carrles away, - the palm w1th Werk which
T ,ﬂsls generally Btreng if not original. His best poem to-date that I
R  have suen are in the cycle "Evil Dreams" in Nyet 1,...6,'whqse~best *
specimens rise close to the best of the. Fung}fqyc;e, and whose worst
;. who not 31nk mugh belew the worst of that uneven seguence._ -

K J
|

poet 4'ad‘to Bay, geem’
_r szmply*&Hchnically inept.;'




Jaiie Wade ~ p.3

Concerning the-fiction, Wellman's pastiche tribute (p.81l) is
well worth reviving, and I am astonished that Derleth hadnft snap-
ped it up earlier, though it is onlv & tidbit. Gary liyers can do the
Dunsany~-Smith-Mythos periphereal stu’l with almost incredible facil-
ity and urbanity, as he proves agai. on. p.98. IMight he become a
ma jor writer of the macabre if he tried for a bit more originality
and variety, as Lovecraft eventually and triumphantly did after de-
cades of writing near-pastiche?

[I must interrupt the flow of Mr. Wadefs commentary at this
junction for a bit of editorializing. The concept of the fiction in
the book was to be compatible with the notion of a tribute. Certain-
ly, the stories using Lovecraft himself as a character would have
handled that task admirably and .could have been the only entrants in
the category. But we felt, rightiy or wrongly, that otier Lovecrait
inspired or derived (either, without prejudicej would be nice to
round it out. I donf?t rave ithe files at haand but I daresay I suffic-
cently apprised the fiction contributors that I sought pastiche and
that the premium on originality was probably in the pro market, not
this volumes. Therefore, if Mr. Myers or Arnold or any other cculd
have done more original, less derivative work, and Ifm certain they
can and will, it would not have been appropriace for the volume as
we conceived it. Nevertheless, pray continue...

Most of the other fiction is either all too obviously derivative
and predictable, or else lacks siylistic skill and narrative thrust.
Down to"the Sea by Bill Wallace is an exception in attempting an
oblique, nearly avant-garde approach, which can be admired, though
it does not quite come off.

The illustrators have done a really conscicentious job, without
quite convincing me that the major scenes in Lovecraf! &dre suitable
subjects for pictorial art.

Tim Kirk is perhaps best, as in the sinister city-scape of p.66
though Herb Arnold shows a welcome sense of whimsy in his Long-~Chaug-
nar caricature on p.7

Throughout there is a remarkable fidelity to Lovecraftfs writ-
ten descriptions; but as in Frolichts p.7'. depiction e¢f C-hulhlu and
the yacht, it is too literal -~ the visual medium is not suitable for
such a scene, which must evoke a horror of the soul that maybe a
truly great artist could mancze, but never a simple competent drafts-
man. [You couldn®t be talking about the Dan Frolich I know! No mere
draftsman, he.] The results may be comically grotesque, as in p.72's
ghoul, or may simply add no fresh dimension as in pp.l4-15 and else-
where,

Finlay?'s old work is probably still the clcsest to greatness in
this field. The page 53 illo for "Return of Hastur' has the right
feeline. Here literal fidelity to detail is nct as important as a
creative response evoked by the overall story mnod. In fact, Love-
craft®s descriptions of his horrors are sometimes overly detailed
and visual for the desired effect, even in the later stories. .i’L's
best results depended more on the selective omission of detail which
Finlay and Coye prove can be done pictorially,too.



Jame Jadc - p.4

But how in the world did Finlay way back then execute such a
perfect caricature of Spiro T. Agnew as we find in the left-hand fi-
gure-on p.61l? There must be horro:s that cast their shadow ahead of
them, as some believe.

For my own squib-on pp. 104-05 the Yuggoth atmosphere is quite
well evoked by Arnold, though these drawings were probably intended °
to depict "The Whisperer in Darkness", my obvious source for this
tale. [Right.]

As editor, or proofreader, on a whole spate of books, my own
and others?!, I know what a job putting together such a production is,
and can only congratulate the team that made HPL such a success on
their care, thoroughness, and high standards. This oucht to6 inspire
in someone the ambition for another effort af the same cort, and per-
haps the production of such a volume could become an event if not
annual, then once every four or five years.

Sincerely,
/s/ James Vade

[Mr.-Wade has been a good correspondent and a great help in the pro-
ject, start to finish. I hope our correspondence will not terminate
with the completion of .his work. ]

Roger Bryant:

Now to HPL. %Twas magnificent?! Random comments, essentially nitpicks:
First things first. Your slight editing of my piece was perfectly
satisfactory, although I rather rue the loss of the "alas?!" at the end
of ifootnote 6. Ah, well.

Colin Wilson's section is rather fascinating. He suggests an
idea, that I had not considered: that the story HPL ci%ed in "The Un-
namable” might be an autobiographical reference, or perhaps a sort of
vicarious autobiography through good friend Cliff Eddy. But if the
chronology of stories published in DAGON (Arkham House) is correct
for "The Unnamable®™- (it’s been shown incorrect in a couple of cases)
the idea seems void, for "The Unnamable" was written in 1923. Still,
it wasn't published until mid-1925; HPL might have made a last-minute
revision-to satirize, as it were, "The Loved Dead™ experience. At
any rate, Wilson seems not to have known {or at least he did not
gay) that HPL revised "The Loved Dead” and so did indeed have some
substantial influence on that story, despite its "un-Lovecraftian”
subject matter.

While Vernon Shea is entitled to his opinion on Charies Dexter
Ward (one I can*t share) his reason for its alleged inadequacy has
to be mistaken. Ward was finished early in 1927; it was thus finish-
ed fully ten years before HPL died. It is only the second of the
major lMythos tales, which is not what I would call his tired-and-ill
"last period”. Nor is it his "last novella®™; At the Mountains of lMad-
ness was finished L, years later.

As a general whole, HPL is jusc gorgeous. The repro, of course,
is superb (ah, the money...) especially for those full page &1 i pie-
ces. Among the fiction, my favorites were Ganley, Sudol, Arnold,



Roge:r Brvant (continued)

Attanasio (though I'm not entirely sure what he was driving at, a ma-
lady often suffered when reading Al’s non-fiction,too), Wetzel, Jacob.
Gee, lots of favorites: well, especially Lirnold, Wetzel and Jacob.

[the following comments were experted f{rom a month-later letter....]

I read fiction to be entertained, to be told a story. Arnold,
Wetzel and Jacob had, for my tastes, the best stories to tell. ...
You may remember a comment of mine in a review for Nyctalops a while
back. I pointed out neither Lovecraft nor Robert E. Howard was a
good"™ writer in the conventional, literary sense - Howard was too
pulpy and melodramatic, Lovecraft too wordy and archaic and obscure.
But each of them developed a style that was natural for him and wield-
ed it so well that the very faults of each gave his writing a charm
that was-uniquely his own. Both Derleth and DeCamp, trying to imit-
ate them, failed to some extent because thz2y were better-trained,
more fprofessional" and "literary” writers.

[Dull Scavengers Wax Crafty] containg, somewhere in there, a
rather intveresting idea. But it seemed to me an unreasonably lengthy,
complicated, twisty-turny amcunt of effort just to get in a pastiche
of Ibn Schacabao. (Inserted query: how many people actually noticed
that was what it was? How many people actually read far enough to
find out?) The whole thing could have been - and, I think, should
have been - told in far fewer words. The firs. time I tried to read
i, I didn®t finish it. I siruggled through the first two pages and
nothing had happened to catch my interest or make me wonder what was
goiir g to happen later. It was simply slow as molasses and rather
dull. The second time around I did finish it (and thereby found out
what was going on) but felt that it was almost more trouble than it
was worth. The style of writing seems to me cowplex Just for the sake
of being complex with obscure words like "phrontistery" - which I°ve
vet to find in any dictionary - rubbing consonants with such less so-
phisticated phrases as "Osarsif stared like a kicked pig." When Love-
craft or Smith or sometimes Dunsany usecd big words, they were words
which the reader had a fighting chance of finding out about....

... Walk with Light,

/s/ Roger Bryant

[Roger went on but I didnft remember whether I had cleared it for
publication and it makes the sole point that he disagrees with Homefs
approach to verbiage, which is precisely what I admire...claimed it
suffocated what might have been a very good story, if told in a stra-
ightforward menner. Well, my own opinion is that the Home piece is
definitely the most controversial piece of fiction presented as the
Tierney piece seems to be in the articles department. There are
either damnations or exhuberant compliments - and from these extremes
I Would say that Home has succeeded quite well. By the way, I thought
I knew what a frontistery was and that the ¥ph'" was cutesy but Random
House doesnf®t even know what one of them is so now I donftt either?
Scott?

This is too far down onn the page to start another letter but T'1ll
just warn you thai it is extracts from two epistles of the mucli.-dis-
cussed William Scott Home............... SRS R R U, e, gy AT

continued
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Wiliiam Scoit Home - p.1

Flnally recelved HPL! Theughﬂpressed for time and unable te in-
dulge myself in 'my usual &1 logorrhes, I knew you would prefer I asgail.
ed you immediately upoén receipt -.a:d of course my feelings are: ex-
cellent, indeed? I was of course s:rorised- {and flattered) to find
part of the magagzine set in regular vype, and the remainder rather

carefully lined throughout' -~ a very impressive and professional pub—u-"

lieation altoegether. . Naturally the ertwork tends te deminate, as it

should, and fortunately the great majority of it is. ‘axXcellent and
provoeative. My personal. feeling. is that Steve Fabian is- perha

' the most promising artist of the crew - his vagueness and shady.

suggestion Being ideally suited teo Lovecraftian tales, where so many
people try a little too hard (and therefore usually fall) to @display
explicitly some of the more gbstruse lovecraftian meonsters, Those:
which attempt. to: depict Wilbur Whateleyts half-brother, especially,.
are.of necessity bound to dangle; many of them could de a grest deal

better if they were to make some speclal study of biology and achieve

a repertory of organs and structures which, alreedy commenplace
though usually in mlcresc%glc form, could be well Juxtapoeed to. such
monstera as those for whi they are: almlng.n T i _

-

Ron Millter alao shcws a fanuastie akill and promlse, despite theﬁ"

relatlvely few examples of his work exhibited. But geénerally spesking

all of the art work was good and well.woruh the price ef~the magazlne=

alone -~ I'm sure anyone will. agree.;

N

L
. dld get a hlg kick: in@eed,gum eﬂ the Lettera te HPL - Arﬁh

—Bouble-You iitch and entire crew. It added a welceme humour to- uhe
’ mag e - R _

In fictlon, I must, ef Lourse; attempt obaact1v1ty‘; Aetually I ;
thought the most promising story was Al Attanasiots Elaer Slgn,thee_

ugh promising rather by what it fifght have been thasn ; What 1t wes-~‘
it seems to- me that he must have eessed this one off im a hurry,
whereas some -careful reflectlon ol

a fault nowadays = = weird writers belleve it is adequate to go

.through the get pattern of WEIRD TALES formulse without variations -

when in fact the ﬁredlctabillty of such stories will turn off mest
veaders. [Not me]. Obviously Attanasio hes the creative ability,

. but perhaps. finishes too readily- - when hé's only half done....Blll

Wallace?s Down to the Sga was a welcome attempt to modify somewhat
the standard pattern - though again, I wish rather that he had made
evén more modification in story line as well @8 in narrative mood,

to match. Geerge'ﬂetzel's stories were. intriguing as always but -
- almost as always - too brief, as Af written te{order for: the fangine
- trade (thank Ged they don't-put such limitations any more [These,

{

that don't end up 14k pages still do!]

N \

The artlclesawere mines of 1n£ermation on wmny toplcs 1eft open

- from ell previous Lovecraftian publications, and therefore very val-

uable. Interesting especially was the erticle on Ira Cole, who
should get a little more aitention from weird writers = i.e. perhape

& story reprinted somevwhere to give an. idea of his ékill," and *he
- various reviews df current expresglens of lovecraft works, even

though the suhaect matter 1tself 13 a rather grlm monoehrome

. . : . : " i
hE . \ “—

i

_ . have revealed congiderable dep-
ths and twists: whlch ‘could have been added to-it, It seems generally

g

',‘



Vidll-m Scott Home - p.2

Anent that beautiful magazine again. I may have expressed some critic-
al prejudices about some conrtents tubt hope this did not supersede my
intent to say that the megazine was beautiful. The art work alone
could have made it -~ a portfolic of PL visions [which is how it was
originally conceived] and a. nuuber of artists show enormous promise.
Many of the colophons and endpieces were exquisite as well., I felt
unusually flattered in having some pieces by Lee Brown Coye decorat-
ing my own story, being the 0ld llaster that he is, whose illustratic.s
in early Arkham House books were themselves suggestive of black tale
ideas, and not uncommonly exceed in impact the tales they were suppo-
sed to exemplify. Virgil Finlay's occasional interjections were a
worthwhile reminder of the relatively high level of art possible to
the devoted weirdist.

It is interesting to note thet only certiin aspects of a writer
like HPL tend to stick in the minds of some devotees.  This is par-
ticularly true of his horror of the slimy writhing monstrosities
under the sea, which came to the surface in so many of the pastiches
and apostolic retreads in the magazine.. This is quite valid but
notice how few dealt with what HPL himself regarded as the ultimate
source of horror - the stars and strange planets, passage through
hyperspace to hideous and urhuman dimensions, and the fact, like Poe,
that what evil indicates is a disordering of the so-called ordered
or structured universe apparent to our own limited senses. Conszsquen
ently such evil or such disorder can be expressed to us through any
channel at all - even broad daylight in a bright city, or a smoky
night club [This would have been remedied by a 164 page magazine
out in May with Huitloxopetl by Meade Frierson III and The Silence
of Ericka Zann by James Wade - sorry about that.]

So Wellman's Terrible !larchment was a reminder of what  innocent
and minute objects can be the key or gate out of our known world,and
it carries extra impact for that. The proliferation of "books” from
which to draw Cthulhuvian quotes is getting a little out of hand,
especially where invented ones are concerned; I still feel-as I did
in the AH study [see THE DARK BROTHERHOOD ] a few years ago, that ex-
cept for the Necronomicon there is no need to invent any more, vari-
ous real works (though often lost) supplying everything needed...I
especially disagree with your author that the Picatrix or any other
actual book was the model for the Necronomicon... [more bookish
lore on the order of Mr. Wetzel's comments has been skipped over]

Darrell Schweitzer's story Legends was a well-produced episode
utilizing the more valid proposition that the general body of myths
and myth-figures common to the human race may have some dark ulter-
ior source, instead of the often-milked but altogether improbable
notion that some specific local story may have a more or less liter-
al prefigure - especially as few humans would ever have been likely
to have formed a correct impression of such a creature in the first
place, much less have passed ii on without emh 1llishments. Recenuly
we have seen plenty of episodes which render tne exact transmission
of a tale based on'an incident unknown to the majority of people
altogether ridiculous; buc the vapgue fears, shadows and haunts lurk-
ing in the background are something else, I should think.

Wetzel’s stories, despite such bloopers as the exposition of his
prejudices and an occasional roughness due perhaps to haste or the



wlll'“a Soott Home. (concluded) . “%'

need to shorten thewwork do have a fugatlousfphhntom of herrer at
their core, and are well written, but the facts are poured on a bit’

. too thickly and outwardly for any resl: subtlety te—be pesszble - agaln,
o probably due O the force of cirnumuxances.- ) oo

"

- Artleles I‘eommented on more tnvreughly beforer& 1ncldental\m1e—“
ces. The whole thlng was a highly successful wholé. I may hatve dis=
agreéed with some pieces and am not able to appreciate thefllkes«of 1
The Weird Tale of Phillip love or Madness from the Vaults, but the

. values. of the whole greatly. overeeme small deficits (which gré h
only in my eyes, after al e Agaln, T really regret’it was only a
';brlef appearance... : R ,

I{I '

. Iaaaaaa fl- ) ,.z
/ﬂ/‘Wm. Scott Home g

LI 1magine wmthout countlng eor tallylng in any way! that- each plece
~.in the boek'as 'been picked by someone’'as his favorite, not just. good
but’the favorite of ail others, That same piece is, as in Pumilia¥s
Yeird Tale above previously pralsed, at the boutom of ‘someone elset’s

- Iist. Home®s matter was _perhaps the most controversnal - the polarl- '
" ZIng piece but each piece was a nadir-zenithchoice spmewhere ,

. Ky point is this: the jumbled, crammed and. squinty lay euulias
:been criticized but to have reduced the contents,to have omltted“the
10, OOQ word piece by Home, the expenslveeto-repr@duce piece by Wall-
‘ace (also very late arrival), to haye.ecut end deleted (more than the:

: ‘pleces which ecould not fit in as it was) would have been blasphemy
2 in my view. Why’ deprive some reader of a piece’ ‘he really liked? And
. with these 20 or so (counting the letters as fiction) there should,
— have been somethlng for everyone. . 1 don*t. care which“one it was~ ‘but o
: I feel that our mission was to give, every reader somsthing meqorable e
. that would méke him want to. Lang onto the' tribute and maybe.reread ’
the favorlte thlng from time to time.. @h, well....1;-= TR

Wanted to glve ‘some quick first 1mpr3381on of HPL which arrzved at
the eastle a couple of weeks ago., Just a few- of the remarkable items
contained inm this slick child: ‘Denis Tiani s ‘portrait of HPL; Kirk's
Terrmble 0ld Man; - ‘Arnold®s Priest of Dagom and Pickman®s Medel Fab— :
ian®s Rat8 ;in the Walls; Scott Home?s Dull: Sca¥en ers_,ax_Grafﬁ 3
Home's essay on “The Horror Theme..“(looks f:keAIﬁﬁfawlftdyﬁbeépming
a WSH fanr), Kllne's cover. . R . D

‘ Practlcally all the artwork 18 magnmficent and the splendld re-
pro does ample Justice to every piece. ... suffice it to say that
youtve credted ‘the ultimate: fan tribute  to HPL ...it*11 never be
topped er even come Wlthln a cat's whisker of belng equalled.

! ’ o as ever, best, /s/ Mike ¢ cott
Darzell Schweltzer. J
HPL is astounaing*-‘perhaps the most ambltlous fan probmct ever Are

. youla milliehaire by chence?:[net by chemce, nt = by design, noi never
nohow noway clese] I would guess that censldering gize'and quallty

of paper you, stand ‘to lose about a. theusand bucks even if you sell .

o ell: copies. [Certalnly'would ‘have if I hadn't ‘done a&s much” of my ewn ~
‘5¢J ypesettmng as I dld - if" all that were farmed eut locally, ct*h 1

. S,

e -

SRR ﬁf;QJAif SR ) comtlnued




Lari1-11 Schveitzer continued

I had no idea that it would
be anything this massive. I actu-
ally find it a little embarassing
that I am present in this super-
collosal effort with such a minor
story. "Legends™ is the kind of
story that is-a lead item in a
small fanzine, a regular item in .
an average one and in HPL it seem’
like filler. :

8 :-: ~ G ~
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I dc wish I%d had a lot more
advance notice [I wiah we had a
lot more advance notice,too!] The
story I sold to Weirdbook a couple
of months before I got your 1lst
flyer would have been much more
app-opriate. It-was one of the
Junsanian things, written from an %
idea from the Commonplace Book ; Yriasls.
transmitted second-hand through :
one of Donald Kellerfs editcrials,

Anyhow, I am glad to have appear-
ed in such a thing regardless. This must be my most. prestiguous
appearance.,

Despite the fact that my story has nothing to do with the
Cthulhu Mythos et al, I am amazed by similarities to the Lumley
Buvrowers Beneath. (And also to assorted little peorle stories by
Arthur Machen which I still haven®t read...[me neitterl...) The
Lumley novel doesn't exactly make me eager to rush out and buy the
book. Seems rather routine. Down in the bottom of the mines there
are these worm things which are typical of the elder unspeakable
monstrosities which the earth should always keep hidden. A crazed
cult worships them and plans tc bring them up to threaten the world.
Our hero stops them by using a little eldritch magic of his own,
just in the nick of time. Right? (Have ycu read the whole thing,by
chance?) '

[Hot by chance, by hook or by crook either - I doubt if the
synopsis given above will prove to bear any resemblence whatsoever to
Brianf's novel, though. ]

Well, as for what I thought of the contents, I was quite impres-
sed by most of it, though some things struck me as fluff. The astro~
logical thing I could have done without. I suppose the best things
among the articles were the long interview, the Wetzel and Price
viographic things, and the Wilson excerpt. But of what I'vz: read
(up to the Ganle story ) I consider the Pumilia "Weird Tale of
Phillip Love" to be the highlight. I had been dubioug about the
idea of a story with Lovecraft as a character ,wsell, I see Saunders
did it,too) but this fond tribute is superb and just right for a
memorial like HPL. ...The new Keller zine is HOIWE LOND...old English
for "Hollow Land™ '

Yours,
/s/ Darrell Schweitzer
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fors 1ntelligent ‘down-to-earch pieced that eith

- a number of tiny plot e.

08 stories contain. Detail is, ae always with Eellll, metlculaﬁé.f
* But- the ending reminded me of the TV adaptation of Pickman's Model '
and that's rnot a happy memory., Those Beneath the-Whves“ls‘exce{sent

i

HPL is assuredly ‘the most handsome, best put together, most meanlng-
ful tribute Lovecraft has ever received, besides being a .real wark of

art (and importantly so in the wealth o§ information and 1mag1nat10n

you bring to us) that can stend alone. The. artwerk iy so profuse I
can hardly bring myself to attempt to comment on what is magnificent
and. what- is ‘merely great; but I can tell you what I cons_de; te be
the best 111ustratlons of the lot, (and that's a pretty strong best)
Full-page illos: pp. 70 and 71 are very effectlve, a8 is page §®, but
the most moody, scary\and beautifnl work is Steve Fabian®s pages 73
and 78. I never thought I'd finé an artist who saw some of these
31ghts as I 1mag1ned them myself, but hefs. done it. 0Of course I ad-
mire Finlay and many others for the" personal v151ons, ‘but I admire -
Fabian for actually ilhastrating my visions (maybe there really was
something 6 Loveeraft?s idea: about. the sensitivity of the artist
transferring’ itgelf, plcklng up the shock waves of .the universe. .. )
Spot illos are too numerous to mention, though just flipping through
1 find tremendous talent in both of Harry Morris® pleceB and 11108 on
PP 85, 90, 112, 120 134, h3, h9-51\and 22, e : : o

Ty Tve only read u: threugh p.l@S 8o far and Ifll be. commentlng |

more later [see below]. A1l of the articles {except Price's, merely
because I am no't" interested in astrolegy) ‘were just what I wés hoping

or raised hew ones, or that reminisced about Lovecraft. = None were
Mele long, none were boring; and none were scandalous for their own
sake.:. Of couree, some of the material was essentlally recognizable
to me, such’ ag the review...but other articles were uiilque: %"Cthulhu
in Mesoamerica®, "8talking thé Blusive Necronomicon™, Wetzel?®s. long

‘study, Wilson's "Order of’ Assassins™, the Long intervriew and the Price

reminiscences, .And those wore only. the really outstanding onest

As I say, all were qu,~esengoyabLe. I%ve, found most of theé poetry
to be enjoyable buc not. outstandlng. ‘...Looking it over, my own
poem is pretty pale., It certaimly is not horrifying but rather more

-pedestr;anj{eSpeCLally in its nonchalant ending. But Hedge‘s (is .

that yow? J{Yes]) piete on p. 49 comes close and Tlerney's "Found in-
a Sterm-Destroyedleghthouse" is g@ed. . _ L St

of the flction Itve read go far, I was most impressed by Ths

Terrible Parchment, the first chapter by Lumley (in fact, I must see
the finished product; though I could hardly believe that ‘this was a

first chapter, it has incredlble prem;se) Dark Providence . (specaf-f
ically for what it gBts, as, no doubt, it was meant ﬁo% and Those
Who are Not Men.~:’.; , IR . o \ o
- James Wade?s Planetfall onAYu1°eth was very geod - it contazned
‘ements which could have: been developed.mera
-eeply, but for a wery short story this is what I like to see’ Pré-
dater 1s*humoreus but laecks the over-all impact most good 86lid Nyth-

a top-notch, professional siory of Iurking as well a3 e explicit fear.-
.Campbell?s story was a disappointment. While some readers may -

S welcome the addition/transmutation 6f the Globes of Hakkthu to “the

: ry of the Mythos, I find the story to be more of a pure fan-
y/8ei- fi/B&S vmgnette with very lmose and tenueus threads tylng

clarified guestions .



J.nn -Tacob (conclude. )

it to certain Lovecrafcian conceptions, almost as if they were added
for acceptance. They cercainly are not necessary to the story. I ad-
mic I am biased against S&S, though; and while that is true, I also
admit to having = read some excrfllen. tales in the genre in my day.
This is not one. Legends, on the ot:er hand, really strikes home.
The realism is the story?s most prolound characteristic. I would h-ve
liked to have seen more development at the end, though. Attanasio’s
The Elder Sign is another goodie. Al is quite a story-teller and he-
steps out on a limb in using the present tense 1in relating the story,
especially considering the use of the 3rd-person narrator. The story
is slightly radiczl for this genre in its smooth development; horrors
are encountered almost as soon as the story begins, and they continue
to the end. The 'classic Lovecraftian® build-up is largely absent, a
fact that is not to be lamented in considering another?s writing. But
there were loose threads tn the story, and the time difference did
not seem to be of utmost importance. The line "You've Killed God?!"
seemed to lack the conviction it was supposed. to exhibit. It is a
professional work, thlough.

Home's story again did not impress me tooc much. For a change,
I believe this story was too long. But again, the genre (in crder
for it to work for me) mustc be handled delicately. Both of Wetzel's-
stories were entertaining but not of ‘the quality of Arnold or Ganley,
for example. Finally, Bill Wallace®s Down to the Sea was perhaps
one of the best stories printed in the entire volume. It would take
detailed criticism for me to point out what is exceptionally well-
done; suffice it to say that the technique took a bare second place
to content. I*'d like to see more of this high-calibre writing.

Be seeing you, Me.de
/s/ John Jacch

[(I've got to expound a little for folksiness ir naught else. Picture
being in one's ancestral home, all others asleep, in a chilly winter
night, manuscripts spread abou: the bed, editing. An unread story,
picked up at-the mailbox and brought along,although it is past

the deadline,comes before one ac this ratigued hour, some parts
underlined, Some with ffiry some ALL CAPITALS - what the hell is going
on here? One slow re ding through the whole thing: oh no, we canf't
do this justice - you need seven different typefaces...a second slow
reading with very blunt pencil - the per-eptives have been identified
with numbers. Then to the printers when we return from Birmingham.
Can?t “upply enough different types that would be distinguishable if
reduced ~ go to “nldface, italics - time is short,must rush around
and place the remainder of the storaes for typesettlng. Inackily we
left the Wallace piece with a hot-lead shop (linotype) and got the
rest of the stuff set in cold by a local couple not far awzy who
nave converted their garage into a IBM typeshop. Can't afford to

pay for them to proofread and correct - cut and paste il they make

a mistake ~ hours upon hours of setting up the copy on pages - on
and on. Then the galleys on the Wallace piece return. Beautiful
transitions...footnote: then the printer shrinks to the point where
the differences in typefzce are almost indistinguishable --- arrgghh.
Well, there are some long letters from other contributors to get to -
sorry to have wasted the rest of this page with some reminiscences
buc the point is that Bill Wallace's story was that important to me
and that inspiring to me as well................ o A T e e L e
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| Of the full pagers T liked K:er’s Wzl.lburv; Frolich's lfllbur‘ Frollch

‘I v .:‘ g ' . P L : v ) ‘.
Down to the 1ast of contributera* commenta, these from Herb Arnold

who asked the right to see them beéfore printing but since these are
on-stencil, I'1l send him & xerox of the uncorrected carbon from the

.StEHCIl and Hope ‘he - agrees that 1. mede appropriate extraets...

' This is gemg o, really infz.ltrate F;:,L. :mte fandom as 8 whele. ~ Ii‘

it doesn't, nothing wiil, This mus* creaté and increase a definite

‘fan-e¢ult, ...I%we shown it to non-lovecraft fans and they®ve been -
‘astonished at it: with the flne quallty, beautiful paper, excellent

prlntlng and art.:;

Some of the lay—outs were ceekeyed (as you neted to me - 1n a letter)
and the- 11105 Were rather close to some of the paragraphs on a few-
pages., “ I'm persnicady because I studied graphlcs and . they pounded

© - margins, super straight layouts and stuff inte my head. Ken [Kellen]
. agrees here,toe. When Ken does layouts ' he' dnes thém on illustratien -
‘board and: breaks the whole. page up inté de31gn. .. Pages are done

almost as a drawing is done, cemposltloaﬁwisea The changlng of. type
faces is anather critielsm, but this boulﬂm't be helped

I rank. it wlth such’ sl;ck productlone as Phase, Clnefantasthue,
Trumpet and a couple more that stand in format as mageszines not "fant
zines, ...I1 was amazed at’ your printing quality - evefy ille of mine
in there reproduced exactly as its original (except for some craft-"

,tlnt that fell eut) from messboard te seratchbear -to- whsh—airbrush.\ B

A graphlcs fan should be~ent1ced enbugh frem tﬁe illos to read the
text ‘and enjoy dt; likewiSe, a literary fan should  enjoy the hlgh
quality ‘art as a spice between articles = a visual breather to rest
one's eyes on. - That *s why I contend HPL 1s heads aboue fanzines -

The art is all very nice. Beth Richard, Ken and I as artlsts agreed
that collectlvely it"8 good art. 'The amateur pieces are good and
there is nothing mediocre about it. I like Scett - his stuff is re-
miniscent of Aubrey Beardsley whom I admire. If he keeps working

 his flat-poster-like style should be a success. MNark Gelottet's

pieces of Call of Cthulhu are. terrorific. He really caught‘R'lyeh;

ian geemetry and ol? Gthulhu is chilling, the a bit too cerpulent

Dany Frolmch is’ really great on hls spots - a real gethle 1anuence.-
Swanson also-captured my fancy. Tim Kirk - accolades for Mr. Kirk

. for some fantastic pieces. This guy amazes me - he does great work

on every toplc - Telklen to swerd-and-selcery, sclﬁi te.HPLl Bravo'

Finlay Geye and Bek were all geed Was I 1mpressed by that Herror in

P P~

the: Ba- 7ing Ground' ille. Youfve got a masterpiwce theré, Meade. I N
preferred it over Return of Hastur by far. ...At the very flrst glan-\
:hose dets. W

pa 1anfs Rets and Flinef

[Theee were_Herb's firSt impressiens on the magazine - hﬁ and Stuart‘, ;

were airmailed a copy fresh From the press -&s We had been at an-:

advantage over our co-editors in studying a hand-aasembled cop; ever

' -the weekend before the print run-came off the binding macline, Herb

had seen a polaroid of some of the art in addition to his own and

. “Richard Corben's which he forwarded. fStuart had read a good number of“ -
' artmcles whlch he forwarded and had een the‘phote of art as well '




Cimm-r.tary Rolls On:

Uear lMeade & Penny, ,

HPL arrived today, and although I've as yet read only a small
fraction of the contents (albesit a grzat amount), I simply must write
to congratulate you on your monumenc2l achievement. Surely, HPL is
the equivalent of an entire Arkham icuse volume of Lovecrcftiana; for
originality and illustration, certainly the equivalent of the monu-
mental French L%'Herne. Of the articles and stories which Ifve as yet
read, not a one 1s of less than professional quality, some of out-
standing professional quality; the artwork terribly exciting and
original. What can I say? I gasp at the thousands of dollars which
must have gone into the production of this monumental achievement;
and send my thanks in full expectation that the best is yet to come
in my reading of HPL. '

Cordially,
/e/ Kenneth W. Faig,Jr.
April 3, 1972

I received your Lovecraft mono graph earlier this week and was very
pleasantly surprised at the quality and quantity of the magazine. My
only contact with your name before this was the poems I read in The
Arkham Collector.

I find myself quite in agreement with Richard Tierney and his inver-
pretation of August Derlethts influence on the more recent direction
of the Cthulhu Mythos. The good guy vs bad guy sy:. irome has always
seemed somewhat dinappropriate considering the direction of the ori-
ginal stories. I just couldn®t imagine the Elder Gods bothering to
aid an insignificant insect like lMan, even though they might not
take any active action against us. This is not to slight the late
Mr, DJerleth's stories; 1 particularly enjoyed "The Lweller in Dark-
ness.'

The treatment of the ghoul-theme by Mr. Wetzel in his study of the
Iiythos was very enlightening and acfed » as another facet connecting
the earlier of Lovecraft®s horror stories with his later tales of

the Mythos.

The artwork was exceptionally good and I found the work of Herb Arn-
old and Steve Fabian especially to my liking.

In his recent study on Lovecraft published by Ballantine, Lin Carter
stated that he enjoyed the works of Gary liyers above those of other
recent writers in the vein. I would be inclined to agree except for
the existence of Brian Lumley. I enjoyed Mr. Lumley‘'s recent collect-
ion from Arkham House and hope to see his novels in the near future.
The Myer's story was very reminiscent of Dunsany's "Tale of Thangobind
[2] the Jeweller” in its style and tone. Hopefully his Arkham House
collection will not be far off, either.

Cordie’.ly yours,

/s/ Scott Wyatt

ran correspondence is not my style...but I think that everyone who
receives HPL owes you a letter of compliment. It would be no sur-
prise to learn that you barely recovered out of pocket expenses (it
would to me?] or even took a loss [much more likely, I assure]. Such
a labor of love therefore deserves recompense in another coin - recog-
notion of and thanks for tk effort. /s/ Warren K. Schoonmaker



Paui Berglund (co-editor of Nyctalops)

I don*t propose to say too much about the poetry or the artwork, main-
ly because I don't know too muzch a2tout either one., I either like it
or I don't.” On the poetry I like the majority of thet included; on
the artwork, I tended to prefer thc = ertistilic endeavors which had a
softness to them, such as the cover. Eut all in all, the artwork wAs
really a high point of the magazine due to the fact that the climaxes
of stories could be finally illustrated.

Most of the articles were very well written, though some were not in
as much detail as I would have preferred. Specializing in one area of
an author®s writing, makes one tend toward articles that touch upon
that area, therefore those articles that touched upon the Cthulhu
Mythos were read with utmost pleasure. Particularly pleasing was the
article by Donald J. Walsh concerning his ccuiributions to the Cthul-
hu lythos and what his future ple.: are. His, along with Brian Lum-
ley's listing of his work in your apagzine and Ramsey Campbell®s intro
to his first Arkham House book are the only 3 items that I have seen
corncerning the writings of a kythos writer by the author in question.
Wonld definitely like to see rore - maybe I haven®t been jaded by the
Cthulhu Mythos yet, even though my working list totals arouna 800
items now (fiction, non-fiction, poetry, indexes).

Before going on into the fiction contributions of HPL, I would like
to meke some corrections and comments. F .cst off, [ am a Staff Sar-
geant in the U.S. Marine Corps (apology accepted, Meade). The "ul-
timate listing »f Cthulhu Iiythos tales" is not compiled (or being
compiled, as the case may be) by me, but being updated by me. It
will be the second edition of Robert Veinbergts A READER 'S GUILE 70
THE CTHULHU LYTHOS, which I donft envision as being ready until poss-
ibly spring of 1973. 1In a way I am glad that you mentioned tre title
of my story that didn't appear. It is one of the WBlake' tittes from
"Phe Haunter of the Dark® and Brian Lumley has used one and Lin Car-
ter has used all of the others except for the one I have used.: low
that the title at least has seen print, I don't have to worry about
someone else using the title - I hope. Harry Morris is only half of
the Silver Scarab Press - I am the other half, even if I haven't been
contributing much toward its success lately. And the title of the
all fiction publication is FROM BEYOND 1HE DARK GATEWAY of which I am
the editor.

The Weird Tale of Phillip love ~ It was very patent from the title

of this tale that 1t would be about Lovecraft, even if he were a very
thinly disguised Lovecraft. Joe told an admirable story around HPL's
love for cats. Of course in doing something like this, some fiction
has to be interwoven with the facts to make the story one that 1s
readable. Someone else had the same idea, but a different plotline,
for shortly after reading this story, I received a submission along
the same lines. Unfortunately, though, I had to reject it.

Some Unpublished HPL Correspondence - These five letters were very
entertaining in their own right, even though they are a satire on
the Selected Leiters - in reverse, of course. (Does that make sense?)

The Terrible Parchment - Even though this story is short anu hLas
been moldering in the pulp magazines for thirty-five years, I canft




Paul Berglund (continued)

understand why it hasn®t been reprinted before this. True, it's a
little on the light side but it still reads well.

The Burrowers Beneath, Chapter COne - Uh well, another title to scrat-
ch from my list of titles for possivle Cthulhu liythos stories. Who

was the first writer to use this type of style in telling a
story - Bram Stoker in Bracula? That was back in the late 1800s anau
Brian shows that it 1s still possible to use it in the 1970s. The

various letters intermingle, and, if taken singly, they donft seem too
impart much but together - the implications are extremely exciting

and foreboding, at the same time. I, for one, will be eagerly await-

ing the publication of this novel by Arkham House [long wait] as well

as Brian's Beneath the Moors. The only thing I didn*t like about

this first chapter 1s just that - it was tne first chapter only!

Dark Providence - Another story with a thinly disguised Lovecraft as-
the protagonist. By the time I finished the story, even though short,
I was thinking of ‘Luvecraft’s "The Thing in the Moonlight" and Brian
Lumley*'s sequel to it. Maybe if it had been a little longer it
would have gone over a little betier but something seemed to be lack-
ing. It is more of an anecdote than a story,

Others Who Are Not lien [originally Those Who Wait - but Jame: Wade
pointed out a conflict with an older stor of his which was supposed
to appear in Dark Brotherhood Journal, when, as ard if] Paul's story
was the one thet I would pick as being most reminiscent of the old
pulp magazines, not that it wasn't a good story. I would like to see
more of Paults fiction, which I think is even better than his poetry.
liaybe I have read some of his work already but havew*t realized 1it,
due to the fact that he does like to use pseudonyms. [Undoubtedly. ]

The Return of Zhosnh - another in his Dreamland fantasies but this
one didn't seem to measure up with those published previously in
THE ARKHAM COLIECTOR. It was enjoyable, but didn?’t seem to have
enough substance to it.

The Drawings on the Desktops - Could it be possible that this story
was influenced by the posthumous collaboration ¥Witches? Hollow™? It
would seem like a likely starting place for a story of this type.

Threshold to Doomcrack - This short  lictle story was tight in the
telling but enjoyable reading. With a little extra effort and plot-
ting, this story could have been of novella or novellette length.[It
is the shortest I have seen from this author. |

Planetfall on Yuggoth - Another satire by James Wade, which in my
estimation i1s even becter handled than his A Darker Shadow Over Inns-
mouth. [I disagree; the Innsmouth piece is a classic?] This one
though could not stand by itself, without the ~eader having advance
knowledge of just what the name "Yuggoth" implies.

Predator - Walt never fails to amaze me with his stories utilizing
the mozaic style. It makes them short but more compact than if they
were written in a straight narrative style. This was doubly ecnter-
taining to me, for I know that it is one of a series of scories in a
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- .Pau* Berg;uqd (continued) S \ R ‘
| sqb-mythos (I prefer to lse the word "cyéle“) of the Cthulhu Mythos

‘Bee more work by’ Barrell in this. vein. o _- _ o 4

"Dull Scav" -
- wogldntt; surprlse gq_to someday pick up an ancholdgy of weird smorfﬁj;_ﬁ" :

;-ThefEater of the Dead and,What the\MQ lrﬁ : |
 nice to seé that George is back at work in fandom afte”fhls Long’ ab-;As
~sense, I ean only hope, for his sake, that history doesn't, ‘repeat " .
- 'itself.. Both of these tales are fine reading, A
 some thét are good using Black humor. Both tales were . aptly‘tald, a

‘gize, John thinke 80 toof;

Indian légends adapt into’ horror tales most: aémlrably, dontt you _
-1th1nk° Even when some ef these 1egends are pure\f"bricat?ens. ; 3¢~i""

¥ : : .. -‘>
3 KR | IEE . . Y

Each time I see something with his name on dty I hurrledly read |

through it for further developmezua in hls cycle. :, R A
Thpse BeneathAthe Wav s - Here is aJQwher sL@ry that is remlnlacent
of the pulp mazazines. ~Herb has teld a really good. storv along wich-

fbelng ong of those able to drop subtle hisits without the" reader reak=
, . izing it; so that when the . climax. cames, it net enly cames as'a s,_L ;
- prlse buﬁvalse makes ope th:r.n‘k.f I S " TR T

z.f S

288 frdm the Vaults - This. etory is conneeted only by the name
anet Tond to some of Ramsey Campbell®s ‘Cthulhu-liythos %ales.

cof" the pl

‘bt is actually written ih an entirely different style from those
BStories. Even theugh Loveeraft may have he
the writing of this tale, it is e&8ily seen that thereis alsc an

n' the. 1nSpiraﬁ&en for .

influence of Clark Ashton Smath in the tale. But a Wéll todd tale S
nonetheless..d \q<,_ \ S !___ A

Le'

even bettér. than some of hls séience flctlon tales ; sh I ceuldi

] .
.-\

The Eldef Si - - Al tells an interestlng story every tmms'he comes te

- bat. And this time,; he made it doubly i.teresting by telling the-

story in the present tense, which definitely made the story seem te
really move aisng. I can’t say that T would like to read.all my--

.ﬁflctlon 47 ‘the present kehse, but it is aﬁchangé that 1s,fresp [To
me it -was just like a play with stage @1reetmonﬁ, sharen meves to: o
table, plﬁks up book and says...;]; I: _ ; b 4*;‘

LI

gers Wax Craftiln'—{ Th;s story was 80. er;eyable ‘that it

ieg and find it ng the contents, f certalnly hope 80, as does:;;

'Scott.] I have regd his' article in F&STF,  but when did he start.’

writing fiection? Where has it beenwpublished? [Seott’s works are ta Y
appear 1nﬁWe1rdboek, W&ﬁ; By thlnkﬂ 5 -;-"-= o 4V e

=l

v Wel; 1t sume FT

and: w1ll be looking forward to seelng moresfwom Gearge\ 'j Sy

Totem - And this 1s the thlrd taIe that 15 remmn;séent of ﬁhe pulp
magazines. It is differént then anything else I have resd by Ja'n;;hf
and actually @ hell of & lot better (Sorry, John [No need to apoleos
3 When . I finighed this one, it remlnded
mé of Zealia Bishop's “The'Curse ef Yipg#, It :.lmost seems that old -

'i

 ;Dewn to the Sea - _Th&s story is wrltten 1m.what I gueés ceulﬂ be

ends - Darrell has interweven the 1egenda o@ tme llttle pgople ;i;f,.- "
Alnto t'e fabric of the Gthulha Mythes .and the’ result i;% a¢ Yimes, ™

theugh he. dees ido *“;f""



taul). Ferglund (concluded)

part about the way the story is told, is the fact that I had to go
back after three pages and start the story over, because I got lost
as to whose viewpoint a particular segment was being told from. After
everything got straightened out in tie corridors of my mind, I was
able to enjoy the story.

I do know that there wasn'®t one story that I was truly displeased
with- all of them were entertaining, some more than others. It will
probably be quite a while before someone else brings out a publicati-
on that has pleased me as much as this one has. I am only sorry that
it is a one-shot publication. -

Yours, /s/ E. P. Berglund

Victor Boruta (editor of Tamlacht):

The artwork throughout the issue was excellent. Herb Arnold?s many
varied and well-drawn pieces, especially his wash techniques, made
the issue, so to speak. His many hours ¢f toil are visible in the
exactness and complexity of the drawings, as well as in evoking that
Lovecraftian aura of mystery and suspense. My particularly .avorites
are the back cober, very evocative and contrasiing, and the illo on
page 35. Truly Lovecraftian and very like art by Frank Utpatel [T
was too late in contacting Mr. Utpatel, whom I would have wi.hed to
have represented in the tribute. ]

Denis Tiana must run second, mainly on the strengi’. of his excellent
pen and ink dr-~wings throughout the magazine., Striking my eye was

his rendition uf HPL adorning the Robert Bloch article. His archaic
style suits the magazine very well, and it is a shame he couldn’'t do
more full page pieces. [Yes, but instead he gave us Dick Tierney's
Evil Dreams, one of the most beautiful art-and-word combos ev.rt]

Tim Kirk is always represented and always well-done. The one piece

I thought was too sparse was his buildings on p.66. Otherwise his
exceptional drawings give diversity tc the zine and add flavor other-
wise missing from Wstraight art” types. The art on pp. 28 and 22 are
examples of what I mean.

A1l the other artists are capable except feor Studzinski, which I did
not care for. Seemed too amateurish. [Well, he is a beginner I be-
lieve.] Mike Scott and Harry Morris also seemed a bit rough. Other-
wise, it is an excellent collaboration of first-rate talents. Only
complaint about the cover art was that it was tame compared to . — -
Arnold?s piece on the back. The front cover lettering was also

bland and simple.

Another important aspect to a magazine that often goes un-~commented
upon, is the printing. You were fortunate to receive such a nice
job, even the reproduction and reduction were easily readable. Again,
the only negative comment I could make would t: in the many different
typefaces used. Some uniformity should have been had, but I realize
that this was impossible since a number of people no doubt typed up
the contents.

The articles tended to be rehashes of whac already has been mentioned,



Victnr Boruta (continued)

but some of the new pieces were particularly interesting. Re: the
interview with Frank Eelknap Long, which was enjoyable in an easy,
relaxed way; Colin Wilsonts provocative and excellent written short
excerpt; George T. Wetzel's two articles on The Cthulhu Mythos and
Bibliographic Notes. They providec & lot of new information in a
rambling format, which makes it easy to skim through for info.

I also was appreciative of lMr. Sheats piece on HPL and films. But,
what I thought was the most important article in HPL, was one of the
shortest. I refer to Roger Bryantf?s brief study of PICATRIX in com-
parison to the Necronomicon The reason for its importance, I be-
lieve, is that Lovecraft used the Necronomicon as the focus for so -
mich of his important work, that it is necessary, almost imperative,
that its origin be discovered. I had never heard of the book previ-
ously, and find it very intriguing. I'm sure that if auyone could
pick up a copy, it might prove enlightening to see what exactly was
written on its pa es. Since the similarities between tne two for-
bidden tomes is so close, it woulld prove worthwhile to continue
further study along these lines, Then again, it could be one of
those coincidences. All the more reason for further scudy.

A1l the other articles were readable. The E. Hoffman Price astro-
logical analysis was good, but...[standard objection, see abuve and
IS #6 for satisfaction. ]

The Bloch and Brennan reministences were nice, easy reading, nothing
mcuh of subgtance. The Lieber notes were far too short and not use-
ful. I would :auch rather hhve seen an article or nothing. Just did-
n't warrant the page. [I thought Mike Scott®*s illo was on that page?]

Samc goes for the Everts article. I suppose it would be int.resting
to the completist or to the nostalgic reader [Yes, see Wetzel supra: ]
if they had some ccnnection with the people mentioned. 'To others,

it didnt®t add much of anything, except a good poem, its only re-
deeming factor.

An early HPL Publisher sounded like a plug more than anything else
while de la Reets short story on an aspiring young artist was good
but the illustration shows he wasn't that gcod an artist. A read-
able and enjoyable article nevertheless.

"The Horror Theme after HPL¥ was too heavy-handed and pretentious,
carrying HPL's basic premise too far and not really explaining it at
all. Quoting and laying at the feet of all the other authors these
strange accoutrements of horror fiction misses the point, I think,of
HPL fictive writings. They are simply for fun, never were meant to
contain deep psychological meanings and "themes", and followed the
basic pattern of short story telling, though in an exaggerated form
(his constant long paragraphs and high-styled use of English worus).

The fiction was surprisingly good. I had read a smattering of amateur
fiction in many other fanzines, and they were all remarkably bad.
Either the writing was poor or there was a juvenile handling of plot
and/or characters. ZEither way, the result is a poor story.

Not so in the ones you have collected. Some were badly constructed



Vocinr Boruta (continued)

and others lacked any "punch" fecr me, but the great majority were con~
sistently superior to most anythin:;: I have read in the horror field.
Examples of this are Joe Pumiliaf’s .. . Phillip Love'" and Ganley's
"Others Who...". The former is a well. ploited enjoyable little tale,
with no shock endings, but constant®  g¢ood writing and transition.
The latter had a weak beginning, but qguickly righted its:z1lf out of

a common pitfall, the trite beginning, and proceeded upon a well-
written course to a logical conclusion. What makes this last siory
so enjoyable in my mind, is not the originality of the plot, for it
is far from that, nor the shock ending or whatever lies in that cate-
gory. The writing was very good, quick, well-paced, and held my
interest through the story. It being the longest piece in the maga-
zine, this is a definite plus on its side. [I believe that the type-
faces of the Arnold and Home stories are misleading you - they are
most likely longer than Ganley?s which was tvped not tygeset, but I
never checked this out...and neve. will]. .

Other well-written though not necessarily original stories were Manly
Wade Well?*s...which was very funny in an odd sort of way, Jerry
Saunders?®, Herb Arnold®s...which shows his multiplicity of talents,
and The Eater of the Dead by George T. Wetzel. His other story and
the Schweitzer short were interesting but most of all held my atten-
tion throughout the end of the story. %The former's ending w3is really
the story and once you know that, it is up to the writer to let his
writing carry; you to the end, not the plot.

I didn't particularly care for the Brian ILumley extract, mainly be-
cause it was just that. This piece didn't really go anywhere, do any-
thing, or say something which might be interesting, because it was
just & poor extraction. The two heroic fantasy sticries weren'l that
inteoresting for me, they being Campbellfs and Home®s. This could be
because I'm not much of a fan of heroic fantasy or S&S...

The one thing that this issue barely does, and this is the fault of
all the contributors to the magazine, is that they are all stagnant.
There is hardly any exploration or thought into far-out Mythoses or
orders that could conceivably be the next step in the birth of the
"lovecraftian Mythos". Only Attanasio's piece does this. I can't

see where other can fail to really reach th. limits of the philosophy
psychology and the occult in portraying facets of the Mythos that
other*s haventt even thought of yet. L?] All the stories are pre-
dictable; they all fall into the "Lovecraft® mold; all the stories
are well-written but they won?t last long. I would think that a tri-
bute to the genius of Lovecraft would best be accomplished not only
by imitating...his style and fiction, but in progressing beyond the
mortal form of his stories and touching upon celestial or universal
aspects of his creatures,-possibly creating and expanding the Mythos
in dimensions, or other aspects. Lovecraft did this with a few
stories; "The Dreams in the Witchhouse', with the temptation of math-
ematics and psychology, comes to mind most re.dily. UDerleth was cor-
rect in encouraging otvher writers not to copy Lovecraft but to create
their own Heaven and Hells and work accordingly. therwise, the Mytho
will die. What's the use of sitting back and appreciating stagnant
fiction without the room for improvement? Notl in writiag or siory-
telling technigues, but in creative imagination. This is where the
fiction writers are hurting the most. Read some books you normally
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.'BorL (concluded) , ‘ )
'Awenldn't, occult psychologﬁ; philosophy and speculate w1th1n melds

that would seem utterly absurd I feel only good cdn ¢ome of this.
It will be a long process, until good stories are created but with
an almost limitless fleld, there 1s scem for everyone. . .

- . =45, /s/ Vlctor Boruta -
gg; is,, of ceurse, a masterpmece of monumental mem@rabilla...lt is the
finest tribute I could imagine, and my imagination is pretty wild at
times. - So, comments must be on a personal preference ‘basis rather
than on a scholarly differing. Front cover - excellent mood; “eaptur-
es HPL's story. "Back cover = excellent rendering, fails to capture

the mood. HPL was not meant to be 1llustrated by a detail artlst but

by an 1mpre551enlst1c artlst.,/ ‘

| Poetry: most turned me eff, exce@t fer REH?s Who is...and that be-‘

cause of “historieal“ 1nterest - most ef the poems -were well dene, -

itts JuBt personai taste. ...

ey

I completely agree with Tierney about Derleth ‘T cam across thls l
when I was researchlng for HPL pastiches. v Derleth was a type of gen-

ius, there cah be Ho doubt of that. But, at best he was an artlflclal-_

.....

Loveécraft. - Like’ artificial flavoring in ice ¢ream, it*s ok if you-

-can't get the genuxne artlcle, but 1f yeu can-get ﬁhe genulne, there

is no contest._

it

Remlnlscences of HPL plus other contrlbuters' descrlptlen of him ‘con- .

versations, 14=osyncra01es, étec were among. the most interesting.
Previously I%d had no suspicion HPL-was se cem@ietely an intelléctual
Archie Bunker. ./iet, 1f he hadn*t been, no. doubm his'stories would -

10d: 11ke -to thank vou for mﬁntlonlng my name at the nnd of the beok

-but I wouldn't have contributed articles. The, only articles I- wrlte

are turrent expose' or special-interest: such as @verpepulatlon,.pel-

-'lutlon, etc. and- "weird" artlcles on mythaloglcal themes."w

Lo 'w'--"“ PR BestJW1shes =
T e /b/ Blll Tredlnnlck Jr.

{Congratulations' HPL‘was terrifict | The artwerk is without doﬁbt the
best I have ever seen. Particularly misterful were .p. 69 and 74, the

I always regrét the tendency to anthrepbmorphiwe HPL*s ecreatiohs...
Alse the illustration of the Haunter ia the Dark of the back page was

extremely powerful v Thank you for this milestone publlcatlon.»‘

Best regards, , \
. [fef Birk W. Mosig, .
Asst Professor @f Psycholegy -

i

tents. The articles I most enjoyed were the ~nes by Robert Bloch,
E. Hoffman Price -‘and "Notes on Researching L evecraftisna® by Jehn L.

~MCInnlS The~best artwork was the back eover by Herb Arno 1d.

- if- * Slncerely yrs.,j : o W):J-'
I //fﬁch;ore L T

have suffered. -~ - RN R

: HPL ig 1nva1uable, as I knew k. woulﬂ be f;om r@adlng the llst ef con-‘1 ?



cen P Indick -

Firsg opinion was, of course, one of surprise, delight, astonishment,
at such an accomplishment. Still, one wants to be certain the con-
tents measure up to their appearancz. Well,now that 1 have read most
of it (and I resolutely refuse %o rush such a feast) I can say that
it is a splendid, even superd tribu =. ... I intend to have it bound,
to protect it. It well merits care. I do not know how yc.. cajoled
such a great number of articles and stories from so many authors, ex-
cept that they obviously suspected something important was to emerge.
Then again, I myself wanted to be a part of it, albeit too late (and
I do appreciate your courtesy, altagether unmerited on my part, for,
mentioning my name as a would-be contributor).

I shall not burden you with yet another letter dissecting the con-
tents; you'll have enough of those already. However, may I express
my particular pleasure wiith a few things: Jcremost, the article and
fiction by the altogether extraordinary Wm. Scott Home?! This author
is new to me, and so I apologize for my innocence in feiling to have
heard of him before. His story is an absolute knockout, written in
dazzling prose whose metaphors absolutely sing. In his article he
mentions his pleasure with M.P. Shiel, and, if Shiel has a reclncar-
nation, it is surely Scott Home. He 1s an incredible juggler of
words and images, and his piece is utter professionalism, written with
sureness and, in spite of the glittering words, clarity. If you have
a few inches of space in the follow-up journal, wiil you please list
some of his published titles? [Be glad to, if _ he would just tell
me what they are other than the Arkham House DARK BROTHERHOCD piece
on the books of Lovecralft and a minor short in Weirdbook 5 and_an
article in F&SF, according to one of the other letter writers. ]

Next may I give accolades to the informally-named Eill Wallace, whose
story brings back my favorite Lovecraft tale to mind with bezoty and
imagination, without slavisl imitation. It is 2a daring and contem-
porary form he adopts, and remarkably effective. A young writer, he
is bound to be an important one. You are much to be congratulated
for bringing the work of these two writers to wider discribution.

However, I do not wish to omit mention of many other fine contribut-~
ors; you have, in effect, produced a double book and the fiction half
is the equivalent of a new anthology. May 7 give special laurels to
John Jacob, Herb Arnold and John Sellers (aad apologies to those
other I have not read yet. I am "saving" that long anu appetizing
tale by Paul Ganley.)

But you see, I am doing what I said I would not - how can I avoid it?
lhere is such a treasury here. I must, in a few words, ccmpliment
each article-author: my good friend, Gerry de la Kee who has written
the engaging history of a would-be Lovecraftian artist; Bloch, Eren-
nan, Stu Schiff (congratulations to Stu for his editorial assistance:
if he does not care to devote toc many hours in the future to dens.
tistry, car-washing, bookselling, bookcollecting, and women [now,
woman, as in Ythe little"] he may well be tomorrowts August Derleth,
in a future Arkham House) and the many others. I congratulate J.
Vernon Shea for his perceptive review af the play, which I myself
reviewed for NYCTALOPS. I think Mr. Shea and I share much the same

convictions about this play.
Sincerely /s/ Ben Indick



e —Jan ocrnad-‘~' o . oL :Z 'fﬁaﬁﬁx ﬁl U

As‘fer the artlcles, I certalnly ceuldn
-depth. "Many were solely for Lovecr: nthusiasts Whose 1ntere5t‘
_goes beyond my ewn, but otherd I found quite entertaining from oth
" gtandpoints. An example is:the revi ew by Bill Wallace: of the NIG
| GALIERY version of. Pickman’s Model. The'story itgelf interests me
- beecause of certain ire.gems 1HHerent in adapting it firom the: written_
. medium t3 any visual one, such as tele ision or comics - the chief
- em. is that Lovecraft states witl the story that the horror of
kman's paintings comes from their lism, from the way in which
Pickman drgws every single detall,lebs uring nothing, leaving nothing
to thé imagination. I think ‘“he does this to. prepare the reader for
the disctlosure that Pickman is drewing from life. This becomes &
sproblem, theugh, on the screen or on the comic book page, both of
which (I'm convinced), elicit a feeling @f Lw-rer best through impli-
- eation rather than protraylng the mpnster or the « terrible act (ax
- murders and the like) in bright daylight where the viewer can\ see all
that ts going on. -Some people have criticized the movie version of .
THE DUNWICH HCRROR for not showing the monster; on the contrary, L
Jthink this is one of tlie movie’s few strong points. How many tlmes
- has a mevie built up te .a shocking climax with the heroine being
 chased by .the terrible unknown creature, only to have this m@nstros~“
ity revealed as a stunt man in costume, 'or have it degenerate into a-
ludicruous lump of rubber and paint? Think of the movie THE THING -
amd then  compare it to the NIGHT GALLERY beast. Though NG*s prop
‘¢ men did a much better job of dgsigning a demonic face ang hairy |

o chested monster. their work was ruined by overexposure; had it been .

kept in conceai.ng shadows with only fast, close cuts of the monster
5 in action, the makeup would-have come out quite well. As it was,

' tie hokiness showed through, and. we-saw only a stuntman in a menster
suit ;nstead of a monster. On the written page it is easy to SAY
that 'a painting derived its horrer from clarity and detail, but on
the TV screen or the illustrated page it must be SHOUN, and that's a
far harder. - if not 1mp0351b1e -~ task. On the written page; no '
matter how many. adJectlves ‘are piled :on top of one another, the ac~ -
tual image of the beast ~is still left to the reader’s imagination;
to be true to this econcept, the viewers?® 1maginatiens must still be
put. to work both in TV and comics. : :

Ivd dlsagree with ‘Bill Wallace in his dismissal of Miss Sorrell's
~ final line in the NG show. Iovecraft does essentially +he same
thing by statlng that "Pickman wagn't strictly human", but without
thlsmdescriptlon, the substitution of Migs Sorrellt®s iine sufficed,
and, in fact, is even a little better g I too wag amused by the fam—
' 1“y portrait and even laughed aloud spots, ‘but my biggest compla-
int about the show was that monster business where Lovecraftis sta-
tements were, perhaps, taken too se sly without allowing for the
dd ~erent natures of the two media. {My. own biggest complaint was:
£k ves onaplred to deprive me ef




Jan Strnad (concluded)

ters around a group of college students who find a dusty volume that
brings back demons, and the acting and nearly every other aspect of
the movie was bottom rung stuff; but they had the gocd sense to use
animation for the monsters, and Jim Lzuforth did a pretty fine job of
it. Some of it was a little jerky, tut the monsters came alive in a
way that no costumed man could have done. Naturally, this method
would be all but impossible for television smmply because of the long
stretch of time that would be required tc make the special effects

sequences.,

A1l this brings me to the artwork in HPL. The covers were interest-
ing because of the obvious invitation to compare them. Herb?!s is more
dramatic, no doubt; but Bob's beast is actually by God flying, hang-
ing there in the alr, while Herb's seems CUU'“lved Too bad we can't
combine the realistic feeling of t ‘b's cover 'rith the terrific imvoact
of Herb's; it'd blow people right off their chairs. Inside, Herb
certainly follows the Pickman Ideal, but I canft help but wonder if
the drawings wouldn®: be improved by having the creacures blend in
with the darkness, emerging only partially from the shadows. Once

Herb develops the extreme confidence of line like, for example, Bok
and Finlay had, his work is going to be top notch. No one can reason-
ably deny thaL Herb should definitely be kept in charge of the Love-
craft menagerie.

John Adkins Richardson is certainly the Dean of Tentacles, though.

and I think Stere Fabian best captured the tone of horror that per-
vades Lovecraftis stuff. If horror drawings can be beautiful - and I
think they can -~ Stevet's certainly £ill the bill.

Overall I think HPL i3 a book to be proud of, definitely not cver-
priced, and I'm thankful thac I happened to be around when sucra an
item was produced. If people know what theyfre d01ng they*1ll latch
onto coples while they can...

Best regards, /s/ Jan Strnad

[At the risk of repeating myself, Jan wasnf't just "around” when this
was produced. I took a great deal of interest in his zine Anomaly in
its first three slick issues, "discovered" Kline and Corben through
it, wrote to Jan abouc many things and received great help...not the
least of which was Herbfs address?! Jan also tipped me off about
Kline's HPL drawing being ready in penci....and a whole host of other
things. He was even asked to do an article but I forgoti about it and
then didn't even mention him in the final pages. .1t was a rush job,
folks. Sad to say that something permanent is produced by such Sllp—
shod methods but that?s the way it 1s...Il couldn®t afford the extra
time to be careful there at the end -- Iarch was running out and it
was going to be out in March or I would know why...this same is why
it did not end up as the very logical 2 80-page maga21nes at $2 .50
each or somesuch. I wasnf?t going to settle for prolonging the work
any more - this attitude is not commendable anu the errors and om-
issions are in large measure due to this pigheadedness on my part.
'he valid criticisms are there;flaws were intentional for the most
part - it was too big, print too small, columns of f and layout
crowded - I saw the defects and went to press despite them...surry.]



¥, ﬂbeax Heade ‘ ' i
. The HPL magazine arrlved an hour age ‘and T thought I had better
: commen't ‘in part...lt is certalnly just about the finest booklet of
8 any in the sf field for a long time, maybe ever, and certainly for
the price gives a great amount of reading. matter and fine art work.
I am sort of ashamed I ¢id not find =ime %o contribute but again
the horyor field is not my line in sreative work...I had thought of -
doing somethlng along the llne of the Golour out of Space but did o -
"~ not flnd the tlme... o

/s/ Marrls Scott Dollena |

[Morrls has been a @althful cerrespondent and goed £r1end since my
interest in sf&f & horror & radio & art, etc revived; hé has been of.
.1nca1cu1able agsistance in other works of ours,- partlcularly the
. Science Fiction on Radio research, which was just beén republished
_‘1n”rev1sed format for $I the copy...piug, plugj s .

29 June VIIY B AT S R

' Dear Mr. and lirs Frlerson' o -
 Enclosed please find our check #502 in the amount of $3 .00 for
which please send HPL, which was advertised in LOCUS. Send to°v
L 7 Dr,. &nton Szander LaVey - ,
¢/o Church»oflsatan I T VY S
, [address] s | A e

,Dear Mr Frle"son " ' ‘ " '

-~ ...I have no h931tat10n at all in deeming it [HPL] to be the
finest fan=type magazine in existerice. My Phlllip Grill collectlen‘
of Lovecraftiana contains near complete runs of practicelly all of .
the significant. fanzmnes, hence I am well acquelnted with pullie-
ations of this genre. 48 to. format,«number of' artlcles, excellent

- quality of most arcicles and superb editing, your HPL cannot be’
~-faulted. I can: appreclate the difficulty you- must—ﬁﬁﬁe experienced
. in ‘amassing such a series of brilliant articles/by the very hierarchy
" of the Seience Fiction World. OF particular interest were the eon~
trivutions by Bloch, Wetzel, Wellman and the interview with Belknap '
Long, all ‘0f whom kneéw Lovecraft personally. The several articles
of blblnographlcal interest interest were toth’ interesting and uses
- ful to me. The art work also was vastly superior to the usual fan-
zine: 1llustratiens ‘Once again, congratulations on a superb- public=
. ation that was unguestionably a laber of lowe. You Have set yeur-
“gself a- ‘high standard of excellence 1ndeed - please keep me in mind
on your future publlcatlens. L (
ST | BT E Slneerely, /s/ Irvi@g Blnkin

L

i

[Mr. Blnkln 1ndeed possesses a great. collection of L@vecraftlana,the
“legendary. Grill collection. He is a bookdealeér in Brooklyn and I
“hear . secand hand that Iovecraft vlslﬁed his store durlng h&s Brook;yn

sojourn.<" i ‘ - . O RS : =~

,Its a beautiful Job of: prlnting, th@ugh the blndlng on; my [hardbound]
< copy was @efective. I thought almest all the articles were excellent-
~and of the fiction I most liked Dull_Scave-'ers Wax.CraftL by Home. ~
fAll in all, you?ve produced an” exce»ﬂent Work. Cn

R : Yeursntruly, /é/ Ray Jenes




LKobei*t Sudol:

Lovecraitian. That is the only word I can use to conjure up a vision
of the black catharsis 1 experience while reading HPL. While I be-
lieved it severesly lacked in poetry &nd in fiction (mine in~luded)
was vastly inferior to the old masie himsell (to quote Robert Bloch:
"For Lovecraft, of course, was a god."; EPL's articles possessed deep
insight into Lovecraft and the Cthulhu liythos; whereas its arcwork
overflowed with a dark beauty...most notably finding culmination in
Dany Frolich?s blasphemous interpretation of the Dunwich Horror - in
which gagzing upon that horrendous half-face leering atop the hellish
travesty, 1 was overcome with frightful revulsion and felt a chill
that could only have come from the black gulfs between the stars.
Monstrans, too, were the other nightmare pictures; though I regret
seeing only minor work by Lee Brown Coye and was much disappointed co
find no representation whatsoever of Frank Utpatel [already explained]
and Gervasio Gallardo [address?]. Literaiy-vise, it was a pity

that Lin Carter did not contribu:e the profound results ol his erud-
ite Lovecraftian research or his namelessly shuddersom¢ verse. [He
was contacted several times anent same. ]

Buc for these slight criticisms HPL was truly daemonic and captured
and crystallized the Lovecraftian atmosphere of ultra-cosmic horror
found in few spurces other than books bearing the golden Arkham
House iImprint. I think that if there truly is an afterlife, Love-
craft must have smiled to see this most reverent anu honourable
trisjute to his works and memorium to his name.

/s/ Robert C. Sudol

[Robert's poew Starwinds was excluded by purest or dumbest accident
and I reprinted It In the small publication called Shadow over Wood-
vale, 12 pp, which was an on-stencil rambling tale of how it all came
to pass performed wh:le awaiting the results from the printer. Speak-
ing of which, he overcharged us again - end of printzr?]

The appropriate way to enjoy your excellent tribute to HPL would be
for the reader to prop himself against a tombstone, at midnight, and
have at the contents via a flickering candle. The second best method
might be the one I was forced to employ. I perused HPL in a hospical
while awaiting surgery.

I believe you have something monumental in your tribute to Lovecraft.
It's heart-warming to consider how many talented authors and artists,
professional and amateur, contributed such a wealth of time and eff-
ort for so magnificent an end product.

Certainly woluminous praise should go to the editors who were able
to put 211 this together for such 2 modest price. I°'ve been reading
Fantasy for many, many years but have steered clear of fan activity
because I always considered it as being somewhat hysterical in nat-
ure. After reading HPL, I proffer you both congratulations and
apologies.

/s/ Jim Tibbetts, Secretary

Leavenworth Typographical Union 45
[Mr. Tibbetts apparently did change his attitude toward fandom for
he met us at Mid America Con in _Kansas City June, 1972 and was very
kind in his comments in person. ]



. 1ncluded in the tribute. [Granted ]

HPL is - a superb trﬂoute to‘Levecraft, espec1ally in the, quallty of‘mts
production and the amount of quality artwork it containg. The articles

‘interested me more ‘than theé’ fiction, though this latter cemrtainly con-

" tained. a numbér of items of great interest. Pricet®s astrological ana-..

lysis was good reading, though I don®t personally held with the po#i-~
tions of the stars and planefs .affectiig one's persenallty,,or presum~ -
ing a type of person. I feel Sheat's arulqle on the Levecraft;fl“,,.
was a bit of a cheat’since he hadn't seen all of them? Although‘n" P
suggests that  THE SHUTTERED ROQM'wasn?t a Lovecraft film at all, it isk.
without doubt, the best of the series that has been shown in Emgland. T
This is followed by THE HAUNTED PALACE and THE DUNWICH HORROR (which -

. had the senge to use a half-seen . menster using trick photography -
- extremely well done). All the other" artlcles, ‘short though some 'of
“them were, are very uséful little Ftudies and commentaries ‘and W1ll
' =prev1de a\fmne addatien to any collector of  Lovecraft,

L

. A11 best for now, o :
| /e/ David Suiton R J‘

b

[Dav1d contlnues in England the fine traditlen of Nyctalops, Tamlacht,

Weirdbook, éte in’ the‘f S with SHNDOW&, of great interest to delvers .
into the. maeabre ] 5 L . -

I orlglnally bought the maga21ne at the‘urglng of a correspondent
Stuart Schiff, and thought that it would be tr1v13¢and nothirg else,
but now,. after obtaining it, I.£find it a~necessary »art of my HPL-
Arkham House collection. Not only is it interesting, but the inform~
ative content makes ‘it essential to my rather new and somewhat small

collectlen of HPL and Arkham House 1tems.,< :

~The. studles of HPL and hls ertangs were.. the most 1mportant part of

the, book to me; the’fiction is somethlng that I read "for the heck ef
it" but also. flnd 1ntr1gu1ng, ‘for seme of the pieces In the beok ‘areé
of profe531ona1 ‘calibre and even from unknown authors. . Things like .
the long interview, the Blech tribute, the Wetzel articles and the
notes on.collecting and researching lovecraftiana are all worth the

“price of the book alene, not to mention the ?ther pieces, the "triv1a“
L

that are interesting reading for fans. of.HP 11ke myself o . '

"

Y'The repreductmen of aerork is anether fantastlc part of thls impress~:

ive memorial to HPL. /It 'is all so well-done and 8o neatly copied that
it is remarkable. - ‘The semples in the”full page folio ¢all for more-
artwork in Cthulhuvian-lovecraftian dopdins from other wubllshers I

‘never took the time out.to *atudy" HPL artwork but the piecés included

are really worth paying attention té, and. careful studying. Perhaps

" some other publasher w1ll brlng out another trlbute to HPL 1n the form
“of an art folle anampre581ve as this ene.\, ey b .

/ X " . - -.\A

Book revlews are rather superflueus Lo the magazlne, but the onés
herein were more or. less brief studies - the term "book review’ is

' misleading. , Tt*s teoo bad that some miner’ studles of interpretations

of HPL, or of his poems, letters andﬂether wrlting ceuld not have been

i

‘ n‘all, the magazine 1s toe much! I never expeeted’as~much
Uy . Sincerely, .. . "
"’w' R O R Jim- Zychowicz




Trank L. Bala

What qid I vhink of HELYS ¥Watly simidiy: 4 Zixed dit. Many a night I
Was UL o and past widnishi peacinc 34 One ntche 1 was kepl awake,
unable to slesp heciuus 3 et

At fipef - O dilkec GRa Froat” W et croone hack. pvt 2fter a Iaw
days of He:t Aincld s ert i Leg=d ol gctv o me - I oreslly begar uo
enjoy iv. opow. bhe unusuzlily thick pgenasrs and the glorpy way the Inlk
fiowed enhanced thz »icturas ravhsr then Cetrazied irom i5. Nevertha-
less, 7 Toeund Arnodc's weaaistic depiclions orten borderias on tle
ridiculoue (for instence, Priest of Dagon): or striviug for an effect
that ciwy succeeded in paling the 11y uvareal or fake. Sickian?s
Model 14 a good e"ampla Gt unlunh.uh,h,¢ukec raalisa. T wvastly praw
fer Tok®s - it Iocks real, is real.

51 Tin wa"-lng for Lioch to write a story ahout the ho.rid, oLscens
rites of Lhe loathscile typewrite -peounding wrrshippers oi the new
arnicilent pgod: Tuveh-Keraphf?

Q) Bhe ¥hite . Shiptars sneod Blicl nest dr cW'ugo in the whole boolk.
Tim oot tne Jeast bio sorry that I see Lunsany in it instead of love
graft Eicept for the dragon’s head, the ship matches my ime f; Gt
che Bird o (From Suusany ‘< “idle ”Ps SR the Yaas®) bhs

[0 VP
R o

e Cate of ra“" Leprs ia COLS, VEL &
5 nig towerang gatc Wi Yann . Sirard
ship 5h1°f nedsvire up e the sleck ua’ ey Slicing past
apire of Telgocud  Swanson is veally good, I wish vou hau X
HEDS S chmaEdon |

a3 ) EL - ffman Pricce®s astrelogical cooamiration oo Lovesrait almcsu
chuok my ais-pelief in &stroLogy, but hecavege of contradictions erd
vapue gereraiitics, ~ommon @ense won ovt. Ior instance, the largest
gap: Lofm@en the anauy;ac dnd the facks Lliesdin such sosiements =s:
Wnu will have guceefs ii a aigasraroliviiie aegﬂ“.“ ifocial matters
nsva muolh etiracuion Lo~ you Eatc J fizcept turough correspondence,
Providence®s raclare did nt lAQU;EH in much Yessacia.icn wich och-
sve.’ . And 2s Lo HFL intuitively svuiding tohacco awd elicchol
cause they would 'bLe more harmiful %o him than to an ¥aordinary” por-
eor; this statenmeni is riclculcu: - 11 nas ne basia In fact

(27} This is a gocd enouﬂh place to commenu o2 the variocus inter-
rratationsg oi. Cthuihic by ! LonollGy Sw&nson, and Mrolich. | Arnold's
veraion [p.27) is "“wbac_y the closes. to Lovecraft's mmase:; with en
cetnpus~like head. OSwansonfs Guhulhu scems to be & compirovion {p.zz!}
of u Flzl, @ sxu-l and an old an, It dg bizarre. bDus what -85 &

cants miavide dodng ot tne-teft? IsTthst &z beard or a body? Ah
uLu Srolicnts Ctnulhu is Gthuihu. Frlbhfe-inglv yemEa. Dl e Fi e fora
tnd strtetulre pus Sruly Anhunen, truly <iien (p.7h)

bood

r

.

L5 I%n notoa cobdector of Lowecraft Bul 1 do have dreame 2f Dinain
a copy of WHE OQURSEDER in & matherei bockstars sl ouring Tt Liv &
Tow st tiim & Geeler who doesn®t know its value. Lac then thoreds

the oae where a ccuplete collection of WEIND TALES appsars on ny
doorsvep. Or. .

Cugy Ouite fra ‘~1~~r 0 epioysc Flcxmen's locei on LLOPT GOLLEDY, =veu
1 drEmedadinot do Gustiaed e Levecseltis salle,  Whille the paintinis



Eaiavs (centlnuedl

bugged me teo, the ghoul was ome of " the more . convmn01ng creatures
5 I've ever seen on TV. Unlike Bill Wallace, I did not find the - endlng
o "clever“, on the centrary; it was very satisfying.,‘_ . Lo '

(53) I agree w1th Rlchard Ilerqey’s\cumments‘on Derleth*s influenee

- -on the Mythes. When I-first gtarted reading the Mythos, the sugges- .
“‘tions; the jmpressions, ' the hints demanded - screamed for an explan~
‘ation. - But on encounteéring Derleth'd ‘explanation, . 'T was unsatisfied.
Better the hints than explanations like Derle: h*s. % N

(59) lhe manuscrlpt MThe Curse of - the Beast” arrives the mornlng after
the: narraterVSxexcur51on through Providence, yet he states: that the
story if an account of a nightmare he had "eome nights after our ..
. journey- threugh the denlghted eéity.m® And this nightmare had t0 have
happe?ed before the Jeurney in or&er te have "dreamed"_lt as Love-‘
craft cat waa writing dv. [huh?} - - , : :
(62) I woul@ rather net comment on. the..um..er..strange way I...er.. -
receiv ed this unknewn piece of Ipvecraft cerrespendence, but, rest
-agsured; it 'i8 'a tale of womnder and herrer in 1tse1f Anyway, heping
that you'll be interested in it: . s
e . ‘/’ i ' A
‘ ; Dear Mr Lovecraft - I must prot35u your eften,extenflve ‘
3 ] quetlng ‘of my . mystic arts.text without my permigsion.’ Amer-
Lo d g iecan copyrlght laws to the' contrary, Yuggoth law (undér
2+ - which my infamous book is copyrighted) clearly state that
‘ - - gpeeial written permissien}must be obtained for any form
el rérﬂodu01ng the material contained: therein - ex01u81ve~
~: .of obscene rites and chants you may want to put to prac- .
-  tical uSe -~ as long as the author ds alive in- any state )
7 or ferm;, death notwithstapnding: And sir I am not dead-
Do exagtly, eithor.' Nevertheless, 'I am not at all opposed
. -7 to the sparing use of quotes = not materlal - but quotes
. from my. Text, . prov1ded you quete from it Gorrectly. The !
© o correct version is: Frngl lwﬂnafh Cthulhu R'lyeh (~“
;\wgah*nagl fhtagn ....nﬁ ?;Amg o _ L

(65 80) Fabaan's argwork is very eerie. Beth reallty @nd fantasy be—

come a little mlsty in all three of the full—pagers. Thls 1s a vast,

1mproVemennt over-his work in Witchcraft & Sercery: : _
" 'Tim Kirk®s varying the thickness of lines to preate dlstanee/

perspéctlve is interesting. It is a ‘technique that ‘had . net
~come to my" ‘attention: prior to ‘these:, ‘Both hﬁs Innsmodth and Ark-
wfham'are flawless what mere can- I say? a i * _ L

"Wlibur Whateley*s Death“ by Frellch is a bit too gruesome for
. my taste - but I llke the use ‘of tbe windew [sobdld we]. ,

Why dld human heads have to bejlncluded in beth 1nterpretations
.~ of "The Dunwich Horror”? I'm not sure whether Rlchardsen's old ‘man
i and beard<or Frelich's prcflle 18 werse.-:t B .

';.,-‘_(83)

3

he title' The Burrowers ‘Beneéath- bears a remarkable Similarlty .
”ery tltle by Rohert Blake. Is thls celncldence?.[NO] .

(centlnued)

3



Balazs (concluded)

(89) "Others Who Are Not lien" exemplifies Lovecraft®s opening line
from ¥The Call of Cthulhu®: "the most merciful thing in the world, I
think, is the'inability of the hum&s mind to correlate all its con-~
tents.¥ That, in a nuishiell, is vz, mosé horror is about. Interest-
ingly enough, while Mr. Quednau may oc¢ be able to grasp the terrible
significance - or may not want to - of this information, ithe reader
always can..

(98) Gary Myers ought to change his name to Clark Phillips Plunkett
[star quarterback?] or maybe Howard Ashton Dunsany. Accually, I've
always viewed CA-Smith as combining the best of Dunsany and Lovecra:t
and Klarkash-Ton, which is what Gary seems to be doing, so perhaps
Gary Ashton Myers would be sufficient. JUST WHAT IS THAT MYEDRS

ILLO? JLGee, I thougnt no one would ever ask - it is the FOULLH ver-
sion of Wilbur Whateley®s death, thus becouring the most depicted
scene in the whole thing. Actually, lMyers was preparing a number of
them and “this is it%, I believe was the way he phrasel it.]

(luk) "Planetfall on Yuggoth' like one or two others in HPL hinged
or a clever ending - but unlike those others, this one was short and
sweet.

(106) "Predator® was one of the best stories in the book - waybe the
best.

{108) Those Beneath the Waves suffered from the same ending as
Ganley's which suffered from the same endirng as [Lumley*?s] Cement
Surroundings vhich suffered...%chain” revenge gets very, very boring
after a while.

(113) William Scott Home is immensely unreadable. Somehow I struggled
through his story -~ I wish I hadnft.
/s/ Frank Balazs

Dave Dapkewicz:

What I'm compelled to admire is the artwork, perhaps the primary
reason I ordered it. A number of people at the EC con made mention
of the art, as did GRAPHIC STORY WORLD [sen reviews later] especially
those more familiar to comics fans. Steve Fabian's work is parti-
cularly striking - I assume they®re paintings [Nope, charcoals] and
John Adkins Richardsonfts #The Dunwich Horror® is very fine. I can't
even fault the over-abundance of Herb Arnold's drawings; his feel
for Lovecraft is astounding? His back cover...though very reminis-
cent of Corben, mostly because of the use of airbrush, is his best
work of the issue. His interpretation of Pickmanf®s MNodel, however,
is very good, although his strip of it in_Skull j4 is full of such
incredible grotesqueries, and an excellent adaptation besides.

The Robert Kline cover is nice; if it had be~n done in a c¢olor
medium = Bobts gouache paintings are exceptiuvnal - and reproduced

as such, it would have been all the more enjoyable [and prohibitive-
ly expensive?]

(continued)



Dapkewzcz (contzn*ed) 4»‘ L c‘ H‘b., - 3":i" \ ;« /'

| Text for the most part, is. Well-done, both in artlcles and figtion.
Tham ‘so much’ of - theﬂprose is remlniscent - perhaps too ;depéndent - -
on Lovecraft is not-as much of &' haﬂdlcap as it could have ‘been but.
succeeds, e theughtr ‘rather well. Tiat nandicap is really that so
‘many 'of i the stories are similar, ac least in coneept, and that many .
of ‘the sterles, if not¢ all, &re written in the checraftian style.
.+ .Stories are well ertten, which is priobably the most- 1m@ertant

. aspect.. And” evi even the poetry, something I can cake or leave, 1sn’t K

\‘all that bad ‘ - . ‘ i

!

Herb Arnold, 1nc1denta11y, displays strlklng range, hls story is as:
- well-written as his pieces are well-dréwn, If only for the sheer
.welght cf hls contrlbutions, Arnold is clearly the 8. -ar- of HPL ‘

If you?rezlnterested I'm imvelved 1n,puthrng/euc zlne called ~
ATWAYS COME TWILIGHT, which is dzvoted to art of greaL quality and
fiction of ‘similar dlmenslons. Bavzd Anthony. Kraft's . Hanna" w111
be in Issue #1 {mentioned in HPL on p.140T Tt is out- next sumnér,

- sells for $1.50 a copy till January 1 and-$2.00 thereafter. It will.

. have ‘also. 3 S&S tale by dohn. Melsughlin, "Retardate’ Plus¥, .an SF-fan- .
. tasy sort of: scmethlng by:Jan Strnad and a text-and-art story by Bill
'-Cantey and Denls Pujitake, a strip by John Adkins Richardson and ° o
Stuff by, Jim Pinkoski, Gary Kato, RonnSutten, Dcn’Newﬂen and 6thers.\f-
Color process cover fah meney’] o L , *

: - o Yo = w'Cheers o <-flf‘, "
U R N /s/ Dave Dapkew:.cz I
U N o ‘ SR
‘Matthew Wltt PR e ‘f B T ‘}‘ f\ J R

. Having 8¢ Eled some publlcatlons listed in back of HPLL I stxll thlﬂkkj
- yours_is the best.- There are/a féw things I disagree with, though, in -
the articles. 7You, Mr. Frierson{p.2) and Robert ,Blecth (p %) both’ X
pressed your muxuai dlsllkelef films of HPL material but neither.of
'you, whién ‘mentioning TV adaptatlons, ‘said anythlng about their downs=" ‘
right puerility: [It gdes without meéntion in re the boob tube. '] This
‘is'an oversight, because, dfter all, ‘out-of all the HPL movies you .

dlsmlssed .one - The Dunwich Horror -'is cerua;nly far more ‘imaginat~ -
ive than the Iv treatments of Levecraft nn nght Gallery [granted ]
o j1Fr1tz Lelber (p 18) dlsmlsses HPL?s revislcﬁs as wastes ef tlme %but
' for one.story, The Horror i ; . I.. guesss it's a matter of -
taste but I. think 1 in ying Greund and The Mbund, both ‘.
reV1saens, are as goodfaSQWuseum '". ' ‘

I have only my Arkham.House edlblons te ge by concerning thlS, but “ﬂ B
‘The Case of Charles Dgxter Ward is the correct title of that plege, -
not. Straqgg>0ase ‘as Mr. Shea Ip 29) and Mr Home (p 33) attest. |

.‘I enJoyed the reminlscences of Messrsf Blech, Brennan and Prlce- wth‘
. George-Wetzel's study .of the.Mythes was the apost- 111um1nat1ng artlcle
. for. me,fW1llmam ‘Scott Home's, Eleee had’ meny revelations 2500, Rlchar@
Tlerney's opinion in WThe Derleth- Mythos“ elosely resemblea Gerald, .
gets in. Wltchcraft & Sercery #6 -except that Mr. Page considers i]\ e
b (of K slar The Mix Parasltes to be Mythos-based




Viitt {continued)
think of them in that respect?

The "unpublished correspondcnce® w2c cleverly done and quite amusing,
as were all the occasional bits of levitiy scattered throughout HPL.

Ira Cole®s ponderous VAtlantis® recumbles something Loveeraft might
have written. Reading it in the context of the period in which it was
written, though, I found that it has poetic insights about HPL that
most modern poems about him overlook. K. Alain Evertc's moving "Poeme
en Prose? set the perfect mood for me to begin reading. Editor Fri=
ersonfs verse was ok, too. OSome other creditable poets are: Canley,
DeCamp, Sellers, Heffern and Tierney. Most of the other contribuiions
were gooud despite a few trivial ones here and there.

As to stories, I doa't know why The Terrible Parchment was resurrect-
ed; Mr. Wellman wrote some very capable stories besides that which
hets probatly much [?prcuder?] of. It's a "period piece®, sure, but
so were Lovecraft?s stories, so thai's no excuse for [its] ridicul-
ous theme about a slimey page from The Necronomicon crawling around
and creating mayhem! It’s doubcful the holy water would have des-
troyed the Yevil page” in a universe devoid of good or evil, as was
Lovecraft's universe (in the Mythos tales). Since Parchment was de-
rived from Lovecraftf®s Mythos, it should have coniorined to .he laws
of that universe, not ours.

Some other shoddy stories were Threshold to Doomcrack and Legends;
the former was overwritten and had a muddled ending; while the blunt,
tough narrative of Legends, fair in itself, was pretty insipid

when compared to something likz Dull Scavengers Wax Crafty. Planet-
fall ... was minor but amusing.

Among stcories I liked, Others Vho Are Not Men was best of the "typi-
cal Mythos tales”™ In HPL; brooding atmosphere and locale were effec-
tively used despite the familiar plot. Those Beneath The Waves was
also familiar but more sustained than The Drawings on the Desktops.
The latter tale ended disappointingly after buillding up to a more
ghastly climex, I thought.

The Weird Tale of Phillip Love and Dark rrovidence both had widely
differing but accurate portraits of HPL within their contexts. Weird's
theme was a bit difficult to accept, but well-written ard er.joyable
enough that I liked it anyway. But what was the catf's quesl before

it was killed? And in the compact, neacly done Dark..., why had

the dogthings taken the "thin gentlemen' prac:ically up to his door-
suep af “er attacking him? [whole point of the story...think about it]

Stories presented in the form of letters or broken narratives are
usually inferior to regular tales, Burrowers... being no exception.
"he "I feel I°'m Being Watched” cliche® within thal story is-a bit
worn and unconvincing; otherwise, the story was okay but hegpered by
its presentation through letters. Predator was also an fodd form¥
but its brevity made it the ' . better story.

My favorite was Down to the Sea. The "mixed narrative"” was so well
done that the style enhanced the story rather than hurting it. Bill
Wallace's memorable tale is one of the few ever to direct reader
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" more' stories with -

. ghoul—that-had-been-Pickman was aﬂrather symﬁaﬁhetic Ch

Wlut (contlnued)

sympamhy toward: the @eep Ones, which"is: certainly a twast...I hope |

is - view are written (and. publlshed!) Loveeraft o
| were absent in-the universe; he dldn't*express /

thought. good and ‘et

[ this, much-in the I thos tales,” for that wuul.,have fmade dull reading

© for ‘the majority. yﬁn example: the idea of immortality for the mind, ¢ .
w1thout -2 body - (as presented in The Whlsperer in Darknessl was horrlar :
fying: to Albert Wilmarth,-but I Think Lovecrait found the idea appeal~
ing, By now so much has beén written’ in the Mythes genrexthat.I hope
a new direction is ‘taken - thai of not having all protagonists loek

on the 0ld Ones with disgust' [Persomally thought Dream Quest’s the.
1ngle..,A~,,

One ‘story not belonging to any partlcular category I've so ‘far dis- -
" cussed...is William Scott’ Home's. [He].displayed an exiraordimary
maSoery of language. I hoge to see;much morb from thls taleﬁted au- .-

-}"3‘ : ' "\ ;

§CU =yf and What the Moon Briqgg bothfhaW’well-goncelved, -
- dream~like atmsspheres. ~ They are quite: memorable for that and for.
‘their effeéctiveness despite their brev1ty dhe Elder Sign was more
mallgnant than those two stories - qulue impressive, ive, while Totem was
‘rather mundane until the horrifying climex. . The Return of Zhosph and"
A Madness from the Vaults struck.me with [their sImilarity ol Betting;
/either could have occurred in Zulen-Thek or Derd. I found the flrst

'”ﬁ] tale grlmay humorous, while- Vaults was gcod but net memorable.

The cllmax of The Haunter of ‘the Bark whlch the cover deplcts oceurs .

" during a’ thunderstérm - certalnly ‘ne moon-and more: than a few clouds :
. would be v131ble. , The back cover is ah aecurate- and far better treat--
xent, - of the same tale., Herb Arnold is immensely talented: his, work
‘abounds’ with macabre detail.- Evem his:grisliest piece has a touch .

of humor: 1n,P1ckmanf Model, the thingfs smile is ‘almost cheerful.;u:w
‘Also noteworphy are . V;v rnoidis stolid- New England- faces. I hope .
much more of hlS"werk appears. [It will - the undergreund comix.

i

-

Mike Scott is uite dlfferent from‘Arnold - hlS stuff is atyllzed not
frlghténing ﬁy favorlte was P@larls [p kll SRR .

f The. fmll page draw&ngS'were stupendous! All af Herb Arnold’s WBre f?

. great, but hig Dunwich Horror: and.Wilbur‘WhaLeley's Death [pp.137 &
1421 erentt as good as the full page versions of-them by others. lr.
Frolich's Death looks much more natural that Arnoldts and so does :
Kirk’s depictionv-but of the three, Frollch's is the most herrlfylng

Mr Richardaon’s R&‘&eh;waajmagnlflcent and whlle his Dunwich Herre rhiﬂA
wag very good, once again Frolichts version was moreﬂfgghtenlng -
_unnamable™ describes it more accuratelw Thie. revolting piece. was
‘perhaps the best illustration in HPL. The same artist alse did ene -
of the best drawings of Cthulhu and a pretty-goodfrender;ng of a .
scene from,The Heund [pretty gped! a Mbnater‘Tlmes cover, yet - 5ee‘;,




Wittt (continued)

canny drawing, but it was well done. And Steve Fablian injected
marvelously restrained "quiet? horror into his masterpieces, which

To sum it all up, I enjoyed gll tie articles, most of the poetry,
all the stories (except for two) and was immensely satisfied with
tpe artwork. A few stories and iliustrations were absolute master-
pieces. :

Sincerely,/s/ Matthew Witt

Charles Kosan:

At the outset, I must commend three for the prodigious creative
effort expended on thée special tribute, undated and presumably issued
nine months from June, 1971 [or 35 years from March, 1927 - another
clue!] A veritable steal at $3.00 but found a copy in a Hollywood
bookstore for $4.50 plus 5% sales tax. Seeis everybody makes the
loot nowadays except the originators in this sci-fi field. .

The 122 spectacular ill strations alone puts 1t in the immediate
category of a "collectors item” and much beyond the paltry invest-
ment. Wonder what 1t will fetch come 10 years from now.

Especially enjoyed perusing the following gems: "The Lovercaft My-
thos" by LRobert Bloch, who also suffered a fabulous financial rever-
sal when Hitchcock got the gold and glory by acquiring the film
rights to Psycho; "An Interview..." as well as Stu’'s Notes... - al-
ways fascirating; Colin Wilson'®s excerpt, most timely in light of
recent appalling events at Munich and St. Croix; his Outsider, Mind
Parasites and Philosopher's Stone are realistic mindbemders; the
unsigned article on %An Early HPL Publisher®; Bicgraphic Notes

by George Wetzel, whowwas with IMiss Dorothy Welters, an elderly

lady replete with HPL lore; the sad story touching on "An Urknown
HPL artist¥,indicating that Ivan Funderburgh 2lso joined the count-
less "outsiders®; the informative Cthulhu Mythos by VWetzel; the
interesting theory which may prove to have factual basis as posed

by Roger Bryant; the detailed study of The Mound by Tierney;

A1l the above preferences do not preclude the interest and enlight-
enment of the remaining portions of your colorful HPL. In point of
fact, I was literally entertained by all of it. The Editorts final
Contributor?s Notes' presages an ever growing talented circle in
the "HPLV tradition. Bravo to them,too?

Why doesnf®t someone start the long overdue ball rolling on the matter
of collecting a minimal amount from HPL's international legion of
followers with the view of obtaining a fitting memorial stone for his
lonely grave at Swan Point Cemetery with appropriate services con-
ducted comparable to the funeral oration for the greac M.P. Shiel.
Perhaps you folks can spearhead a national movement soon in this
worthy cause. Shame on Providence, R.I. HPL deserves the-highest
honors for his personal sufferings in his inexorably conscious

dream quest for the preservation of literary integrity. Are the

Poes and Lovecraft?s always to be neglected or are we becoming a
cultural country of the blind?

[Any takers?]



Ltom Cnlilins, Editor/Publisher of IS airs some thoughts:

But the important thins for now is that it's maenificent. I knew it
would cast my poor efforts into shadow, but I was noc prepared for
the enormous and jam-pached tome which I received. Slick white paper,
double columns -of reduced type, a kiir's ransom in artwork, much of
it truly superb, justified lines, a:!l [ine writers. If I were Deiles
qualified to judge I would say scmething hysterical and probably true
like the finest publication...the most beautiful fani effort....a
masterpiece of Lovecraftian lore...It really is remarkably fine,

a splendid effort all the way around. I often find qualities 1n
amatveur publications which I admire, and wish to incorporate in my
own efforts but this is the first time I have seen anything which =
went so far as to make me fee . like some kind of inept bungler.:.ano
now having said the nice things and having established the basic
level on which Fhe folowing criticsm is being made, having establish-
ed that I am dealing wit! one of the greae% clas ics in the [ield:

The trouble clearly was thai you had too kind a heart and didn't

know how to reject something that wasn't quite up to snuff. I suppose
that explains why there is such an enornous quantity of stuff crammed
into very small type and shovelled into every square micrometer of
the pages. Of course, that merely provides more of a bargain for

the reader but I can’t help thinking how much better it would have
looked if you had used far more white space and presented ctach item
as if it were of enormous and special significance. [Aha, I have you
-n a logical trap - your conclusion was to delete, mussively, to
permit the layout you have described to me, in my own home yet, not
just in thie letter written long ago from Alaska. This would have
asserted to those exclude. thai their material was inferior - but

who am I to Jjudge - do you find concensus in the foregoing pages
about what was good and what not? I do not - as I have said, eaci
person has siezed upon some item which I might well have exc}uded.

I defend my choice - I treeted all material as important by includ-
ing it, without white space, crammed, etc but IN not OUT where nobody
could ever find it. All contributors are equally crowded and there
fore equally important, because each is a favorite of someone’s, I
assure you. levertheless, Tom, your sage advice should guide others -
too late to guide me. ]

The eye is not happy with stuff the size of the tType on ngb frnold’s
story. It does no good to have even the bast of material if no one
reads it. Layout is at least as important as content. ...I also

rebel against the idea of a "miscellaney” of leftovers or a "gallery"
of tidbits. You should either have been properly proud of each iten
or left it out [same retort as above]

An example of* underplaying yonr malerial comes readily to mind.

The tiny UAnkham Bpic=3<” Ly JOB Brennan is really one of the most
striking pioces 1n the magazine, and yet it is almost not there.

v~ wiould repenber that Sandbergts "Iog" is a small thing but a gem
for all that. "The Hound? is not credited a: all [JAXON did it]

and the fine Bok picture is given no genealozy or publisting history.
One often wishes for fuller and more accurate notes.

I think it was very wrong of you to list the stuff you left out...
The biographies of contfibutors were a wonderful source of infarmat-
ion about Lovecraftians of the present and would have been improved



Collins (continued)

by not saying, as you too often did, "X is too well known.." Often
X is not that well known Lo Lovecrafitians who might be discovering
the man and his work for the first time. 1t almost seems as if you
weren®t sure what to say..[lagreed].

I was especially distressed at the noctes, obviously intended kindly,
on IS:4. *here is no "gamble" on future issues at all, although the
contents will no. be, av least in the next issue, what you announce.
The main thing is that Edward Lear, the well know author of the

Owl and the Pussycac and numerous limericks, is not a Nobel Prize
winner, although I do have a Hobel Prize winner in conversation with
Asimov set for a future issuc, and I do have a fine unpublished verse
by Lear.

[Tom?s fan publications are now well established whereas at presstime
he was in Alaska with a mailing address in Texas. Since publication
of HPL Tom has produced at a modzst $1.50 per, two haindsome offset
issues, IS 5 and IS 6, which should be obtained but whose contents I
ar not going to reproduce here verbatim despite what Tom may think

of me. IS is one of the best genzines for people interested in amaci-
eur press publications --he is a professional editor, after all -,
science fiction, fantasy, literature. A $6.00 subscription for 4
issues of IS is not a gamble and Tim should be contacted a' CGA Presc,
Lakemont, Georgila 30552. Hoping fences have been repaired, T skim
throhgh for a few favorable comments for some of the contriuvutors...]

While it is true you did have a piece by Brian ILumley, who is almcat
unfailingly witty, direct and clever, it stopped at an agonizing
point. In fact, I found myself laughing it was guch a superb cliff-
hanger. His Titus Crow is the most interesting master of the occult
...l can recall. ... GCeorge Wetzel does well enough in What The lMoon
Brings and of course M.W., Wellmants golden age piece was charming as
was his introduvctery note.

[after gathering an unseemingly large harvest of sheerest nits] These
are all minor points of suyle and plotting but as they build up it
becomes clear that most of the stories you printed, while far above
the kind of amateur fiction one frequently encounters, is still pri-
marily imitative and formulaic. It is not only a demonstracion of
what needs to be done creatively but of wlat a craftsman Lovecraft
was, in that he did not endlessly repeat himself, and did not use

his syntax carelessly but for specific reasons.

Bloch offered an interesting idea and put it amusingly, as usual.
Frit. Leiber is one of the true gentlemen of science fantasy. His
prose is always beautiful, even if all too brief. It takes a master
to say so mucn 8o succinctly. Ed Price stuck to the rule book and
only became really interesting in his appended judgment, which

was all too short. In the next IS [actually #6 as noteu before |

we will have his analysis of HPL?'s chart from a more personal and
opinionated point of view. Joe Brennan's piece was another which
was all too short. Colin Wilson is again controversial in his views
but never fails to stimulate. For the rest, your articles manage to
discover a number of interesting new people and facts from Ira Cole
to lIvan Funderburgh, a signifi ant achievement at this late date,
and after so many words have already been written.



Colllns (centinued) R ] A;“~', S

S The aruwork was truly magnlflcenu.' I, WBuld have preferre@ someohlng S

b else for the front and back covers, I think, since the front picture-

. a - is much too well 1lit (the dressing gown is badly designed) and the

2 face and the book contents on the back are moi well done, although

the rest of that. .scene, the lightul*f, the carefully designed and _ -

“gectioned windows. is all fine ~- no, not all the Tight hand is out:

of proportion. : ; , .

‘The folio sectlon 1s almest enough to. make me'weep.;The Fablan pie-*
tures are incomparably beautiful. The,Klrk drawingg are always fun,
and his Arkhem in particular was one of the finest things on digplay
at Noreascon. I rather. think that the full pagers suffer,lhewever,
by being in such close proxlmlty to each other rather than being
spread throughout Of courge, others may disagree but I found the = -
aglutinization of so man, tentacled fiends a little hard: te take. .

In particular, the Richardson "Dunwich Horror® is one of the most
apallingly loathsome creaturés that ever made my skin cangeal un-
pleasantlyq 1% is certainly -one of the most abominable’ representat.-

~ i6ns of horror ever -produced. The reproduction on the Frolich ‘
""tuulhu.Rising" was -80 much better than mlne...that I am ashamed. R

As for the smaller pictures, you seem to have several artis:s who ;u
aré new to me and of remarkable talent. I-was partlcularly struck’
by Mike Scott, Denis Tiani.and Mark Gelotte. - Scott brings the style
*of a fairy Laie Jllvstrator to scene of hergor, as in the Superb , ..
illo on p.55. Mark Gelotte is less ‘easy to characterize but clearly
knows his s*uff Tianit®s "Talagulga¥ on p.99 is abgolutely wonder- ,
ful ... of course, the pletures by _John Swanson [whom Tem introduced
4 f 3 ' ; nd I am gla ‘o have bee X

5 of »he:next portlon, extre
 prlnted‘w1th ut. per:



REVIEWS

From Pulp (the Hero-Pulp Fanzine) #L4, by editor Robert Weinberg (au-
thor oif the lMorgan Smith stories and the Mythos index referred to in
Berglunts letter):

H.P. Lovecraft is, of course, oue ¢ the major writers to emerge from
the Pulps. As this column is Pulp iiotes, an important Lcvecraft fan-
zine is worth mentioning. HPL, edited by Meade & Penny Frierson has
to be one of the best fangines this editor has ever encountered.
Printed on glossy paper throughout with reduced type, it features
Iiobert Bloch, Joseph Payne Brennan, an interview with Frank Belknap
Long, E. Hoffman Price, Gerry de la kee, Wetzel®s famous article on
the Cthulhu Mythos, many marnr more articles and stories, some sup-
erb artwork, poetry cad more. A full 144 pages for #$3, it is a must
for any Lovecraft fan, or for that matter, any pulp fan.

Robert Weinb~:rg also wrote us these further notes: I was really im-
pressed with HPL; though there were points that I felt could be in-
proved. For one, I thought very little of the fiction and felt that
myst of it could heve been left out. The major trouble 1is that toc
many of the storie. are so damned short. There was no attempt to
build up a mood or a setting. In a horror story, this is essential.
So, by and large, most of the tales read as slavish copies. completd
with the horrible last line in italics instead of somethirs new and

worthwnile added to the Mythos.

As to the artwork, some of it was truly superb and some of it was
truly mediocre. I have to single out Herb Arnold on the good side,
Herb's work really captured what I felt was the Lovzcraft mood and I
wish he was-not so erratic. I felt that the illustration on p.33 was
exceptional, but some of his other work was by no means up to that.
However, on the average, I felt that Herb's work was the best in the
zine with Steve Fabian clcse behind. I got a real kick out >f Herb's
pic on page 7. [I~ was a favorite of all four edit-rs, by the way,
and we all signed it for Stuart to present to Frank Belknap Long in
appreciation - this was truly a selfless gesture since each of us
wanted to retain the original of that beauty. ]

Articles were terrific and I wish you had ..ore of them. Shea's art-
icle was silly, though. If you are going to review the movies, re-
view them all. Saying he had missed The Junwich Horror ruined that
piece for me, as I felt that the movie was the clesest to the true
HPL adaptation done, down to actually using much of HPL's own writ-
ing as dialogue. [Sandra Deets lines, no doubt?]

In -onclusion, let me say that I'm suic HPL will stand as one of the
major accomplishments in modern fandom and be an essential part of
any Lovecraft collection.

/s/ Bob Veinberg

LOCUS (the biweekly fanzine covering news in-the sf&f field and-twice
winner of  the Hugo, 12/$3 from Charlie Brown, 3400 Ulloa Street, San
Francisco, Calif. ©4116) in issue no. 115 (6/24/72) listed HPL with

a * for recommendation and also said: WHPL is a must for any Love-
craft fan. I even enjoyed it and I detest most Lovecraft stories. It's
a professionally printed slick magazine and worth the $3.00.%



GRAPEIC STORY WORLD /6 (July,1972)
(bi-monthly from Richard Kyle,

P.0, Box 16168, Long Beach, Calif.
90806 - 6/%3 ~ this is a nust for- Sz
comix fans, superb lay-out, slicl, ¢5-7%, 7
was definite.y one of our mod- = A AN
els insofar as production desiza)f i,
at p.26 said: :

And,finally, although it is-not R
a graphic story publication, e = 2o
HPL...relies so heavily on
graphics that World readers ((
may find it of especial .in- &
terest. Mauy of the a.tists (§(z
who contributed to this k¢.
14Lh-page, VOLLD-size, sclio-
cover book oi essays, arti- (2%
cles, interviews, reminis- é;%MQ
cences, Lovecraftian sto-
ries, and poems and pictures,
are artvists familiar to comics /d{
fans = Herb Arnold, Robert P
(/ P

=
o

y2as
e =

5
Kline, John Adkins Richardson, (/77 |
Steve IFabian. Some of the ~(/

arc is extraorcdinary - Herb ;§k~j
Arnold has a singular gift

for HPL, and Fabian®s contributions are
cutstanding. Phe prose is excellent.

LE BEAVEE ($1.80 for 12, Cliff Levovsky, 17 Holly Foad, Hampstead 254,
liontreal, Que., Canada) ;11 ran this first-to-be-published review,
written by Jim Ven Hise of Florida:

HPL, for those unitiated, are the initials for one o1 the greatest
fancasy writers of all time...This magazine is devoted entirely, and
is a tribute, to Lovecreft and his literary creations. The cover
sports a very fine and finished pencil drawing by LRobert Xline in-
terpreting a scene from ""The Haunter of the Dark% while the back cov-
er 1s an interpretation of the same scene in an airbrush illustration
by Herb Arnold. You must be advised right now to forge: everything
else you’ve ever seen by Herb Arnold because chances are you haven't
been impressed by the work he did in Anomaly & Fantagor (with the ex-
ception of Fankagor's back cover). Arnold has no less than 4O pieces
of art in here and much of it is good, nowhere as crude as what I had
expected as the quality on some of it is milles above anything I%d
szer by him before, the back cover especially as it must be seen to
be appreciated; no words can communicate its power. The art inside
is by fans as well as pros, there being a pleasing mixture of botu.
Trere are two full page drawings by John Adkins Richardson, the onv
of the Dunwich Horror being especially nice, as well as three ex-
cellent full pages by Steve Fabian, The Fabian is, I feel, the best
art in the book as his illustrations from ¥The Whisperer in Dark-
ness® and Ykats in the Walls" are so fine and so moody that one be-
cones immersed in their depth and richness...especially if youfve
read the stories. Of the few full pagers by Arnold inside, some are
successful, some uansuccessful; and some simply tremendous. Although
there is much fine art in HPL, the key to full appreciation is having




Zo Beaver Leview (continued)
read the stories, because then the better illustrations can't help-
but sweep you up in their power. Zesides the fan art that remains,
come of which is surprisingly rood, some surprisingly bad, there are
a few spot illos by Corben, the gualitsy of which range from fair to
nice. There are a couple of pieces ¢ pro art reprinted which are
connecited with Lovecrafc; two excsllienc Virgil Finlay illustrations
(about 1/2 page size) and a truly excuisite drawing by Bok illustra-
ting Pickmants Hodel reprinted from Famous Fantastic lMysteries. There
is also a sneak peak at the splash fcrom ¥The Hound® by Jaxon from the
all Lovecraft issue of the upcoming underground SKULL (##4.). Suffice
it to say there is art aplenty, enough to satisfy anyone, even if
that is the only reason you buy the magazine.

But despite all of the art I*ve described, this is not just an all
ar: zine. Because, lo and behold, there is text?! A4 good deal, too,
ranging throughout the 144 pages and including articles {many of de-
finite value, besides high interest), fiction, both fan and pro, and
some good stuff too by pros such as Manly Wade Wellman and up and
coming fans with their eyes on pro-dom such as Bill Wallace. Therefs
a well conducted, nd recent, interview with Frank Belknap Long, the
opening page of which has a wonderful illustration by Arnold of Long-
standing arm-~in-arm with his bizarre, Lovecraftian creature-creation,
Chaugnar Faugn. There's an article on the liythos by Rober. Bloch as
well as an excerpt conceriing Lovecralt from a new book by that ex-
istential philosopher, contributor to the Iiythos, and a wr.ter of
Jjust all around tremendous magnitude, Colin Wilsc=n. ...lMuch of the
text is quite good and highly informative to those interested in
Lovecraft, and there’s enough to keep you busy for days?

Iz these days of inflation and zines which are quick trips for a high
price, HPL is a breath of fresh air. You'd be hard pressed to get

a tetter buy or more for your money. Even if youfre not a fan of

HPL it?'s still worchwhile, and besides, you might just discover a
world of wonder you never knew existed.

SANDERS 18-19 contained a review [This zine is by Dave Nee,then ac
977 Rains, Albany Californis Q4706 which used to serve as a west
coast newszine before LOCUS relocated from the Bronx...it may still
te published, inquire.] Page 11l: One's firs: impression on seeing
this is “Wow, what a production.® It's beautifully printed, feeis
like a thick issue of Scientific American. And itts just full of
information on, about, related to, associated with, and/or pertaining
to...Lovecraft¢. lore than anyone really wants to think aboul typing...
There is some fine art in here- the inner portfolio with ghastly
works by Tim Kirk, Steve Fabian, Dany Frolich, Herb drnold, John A.
Richardson, and Jim Garrison alone is worth the price oif-admission..
There are articles by Robert Bicch, Joseph Payne Brennan, Stuart
Schiff" (interviewing Frank Belknap Long), E. Hoffman Price, Fritsz
Leiber, Colin Wilson, Wm L. Crawford, George T. VWetzel, J. Vernor
Shea, Gerry de la Ree...fiction by lanly Wade Vellman, Lrian Lumley,
W. Paul Ganley, J. Ramsey Canpbell, and verse by ERobert I. Howard,
plus some previously unpublished correspondence...to name-drop a few
of the list on the table of contents. To quibble a little with in-
credible vastness -~ the layout is at times a bit sloppy - but then

my eyes get bleary after staring at copy for more than a week...And
to tell the truth, I have not yet finished reading this thing. There
is a lot of information in it, more than can be taken at one sitting.



SANDERE Review ) (continued)

And indeed if you ere a lovecra’t fen or collecior, you require this
for your shelveS...In spite of all the good things one can say tho
(and they are many) there is still the slight sloppiness in appearance
here and- there which might have been corrected, and mars (for me,

at least, as it shows negligence of the full potential of the repro-
duction process) whac is an otherwise perfect produciion. Beautiful,
nonetheless.

YARDIO 214 (May 1972} is one of the longest running fanzines. 12/S4
from Fobert and Juanita Coulson, Rt. 3, Hartford City, Indiana 47348.
Page 28 in the fangine review section: "This is hardly whac one thinks
of as a fanzine; 142 wages p.us covers, printed on slick paper. En-
tirely devoted to Lovecraftiana, it includes fiction, articles,
Tbiographic notes®, reviews, poetry and a vast amount of arcwork.
Ifuch of the art is medi:cre - for some reason bad arcists seem to
gravitate to the horror field. But there is also superb work by
Frolich, Fabian, Kirk, reprints of Finlay and Lee Erown Coye, and a
few others.... Text ranges from people I never heard of through the
"seml-pros® like J Vernon Shea and Ceorge Wetzel to Weird Tales
stalwarts Joseph Fayne Brennan and L. Hoffman Price to Manly Wade
Uellman and Fritz Leiber. Quality also varies considerably (and it
isn't always the proiessional who ccmes oulb on top) but in general

is reasonably high...[Cavil omicted.] Cavils aside, this is certain-
ly a rust for Lovecraft fans; you wonf?t get anything like ic in the
near future. Non-Lovecraft fans might want ot ge® Lt just to see
how far fan prblishers are willing to go with their hobby.

lMoebius Trip 713 (May 1972) (5/$2 from Edward €. Connor, 1805 North -
Gale, Peoria I11l 6160L - p.36: Containing 144 pages in 83 x 11 size,
slick paper, elaborately illustrated, this volume is well worth its
price. The range of material is. wide, with Bloch's...heading a par-
ade of articles about Lovecralt, his work and life. Rogert Bryant
...Fritz Leiber...Ceorge T. Wetzel...Bill Wallace [mentioned in the
review] Fiction is also profuse. There is just enough poeiry of the
proper sort to please connoisseurs.

The artwork-includes a gallery of full-pagze presentatcions by such

as Tim Xirk, Dany Frolich, Steve Fabian and Herb Arnold. Addicts of
the Mythos can feast on illustrations of stories of Lovecraftciana,
sometimes with two artists depiciing the same scene; thus che :
front cover is by Robert Kline and the back cover by Hert Arnold,
both showing the same view... Terrific! Another duo is by Sceve
Fabian and Herb Arnold; side by side, an pp. 78 and 79 they have vis-
ualized an enrapturing scene from "“The Rats in the Walls®™. But that
is ..ot the sum of the full-pagers. Of the treasure-chest of smaller
illos, the scope is incredible, with some directly illustrating
acceompanying text. Tim Kirk, for instance, has sketches of HPL's
Providence. [Sorry, that was Tamlacht 12]. If you don®t have this
fanbook, get it - for Cthulhuts sake.?

AMAZING science fiction magazine - a free copy to John Berry produced
a mention without an asterisk or other significance. HPL was likewise
mentioned in LUNA monthly for May/June but July/August issue - see
next page - did contain a review. The forthcoming NYCTALOPS 7 cedi-
cated to C,A, Smith and mentioned before, likewise will review but is
not available at presstime. Perhaps later?



Leviews (continued)

THE MONSTEL-TIMES (13/$6 from 11 Vest 17th Street, MYC 10011) #15
September 6, 1972 contains a tebloid size cover made in color from
Dany Frolich®s B&J full pager of The :lound. Not only did THT enlarge
it faultlessly from the copy in the ziine bui also colored it well.
The only problem is thea. Dany Aidif: parcicularly care for the facu
that they didn®t consult either of us (after all the original never
left my possession? I wouldn® t have believed thalL it was possible.)
Unfortunately it refers readers to p.26 for more and the review is

on page 18.

TMT follows in the tradition of Forry Ackerman®s Famou8 Monsters of
Filmland with "cute® captiors on horror pictures. HPL was not spared
this dubious honor. E3gining wi h The Hound ilio from the cover, the
caption there read: "%®Would you mind clnsing that 1id?' asks agitated
skeleton, 'I'm trying to get my beauty sleep!? This eerie illustrat-
ion by Dany Frolich is wut one of the many that adorn HPL, a deluxe
fanzine devoied to H.P. Lovecrafv...®

Mark Celotte?s pudgyv Cthulhu is spared a caption but Corbenfts The
Hound spot illo be rs this caption: %This illustration by undergrounu
artist Richard Corben is definitely not gut-grabbing. Neck-clutching,
maybe, but never gut-grabbingi¥

Dany Frolich®*s illo of the horned skull and worm-like comir out of -
its eye is underscored with: "Dany Frolich gives credence to the old,
time-worn gambler's term, ?snake epes?t®

A greatly--educed back cover repro bears the brunt of ¥Herb Arnold‘'s
masterfully done back cover for HPL answers the musical question, =~
"Who's that peeking in my window, whot's that knocking at my door..,*®%
while Pickman®s llodel by Arnold draws the quip: ¥'One more bedy and
11l have the whole set,? muses this Herb Arnold monsier."

The article - tself is by fellow SFPA member Gary Brown and
was entitled (probably not by him any more than the captions) "WE
LOVE YOU HPL:#

But first the editorial preface: "The era of the pulps ended almost
20 years ago, yet the works of the great pulp writers continue to be
enjoyed today by a whole new generation of readers. Such great pulp
heroes as The Shadow, Doc Savage, The Avenger, The Spider and many
others have been reprinted in paperbacks and are now receiving tre-
mendous popular support all over again. One of the most obscure of
the writers, even in his heyday, was H.P. Lovecraft. He had fans, to
be sure, but the group was quite small. He was all but forgotten
when he died in 1937, his masterful tales of gore and horror lying
dormant. Even when the pulp revival was started in the early 60s,
Lovecraft was ignored. It was not until half a dozen years later
that people re-discovered his writings. Today, due to this re-birth
of’ Lovecraft fandom, his works have been adapted to fit every popular
medium, and TIT correspondent Gary Brown reviews a brand new magazine
on the horror master, entitled simply HPL.

Following my HPLOVECI!AF1T poem on p.2, Gary Brown's part of the whole
thing finally comes into play and - we will reproduce it afcer
having a bit of fun pretending we were editors of a lonster Journal,



[parodyv- ‘no offense 1nuended] : "\ﬂu Al e S

! - Artist Dave Studzinskl depicts Joe TMP discever- S . S s
v ing the fate of those who mock Cthulhu. Ay T :
: You wouldun*t say hells in the soup - g, T
- he ig the soup. Just went teo pieeces
vhen Dany -Frolich threatened to sue for
‘unauvtherized use of his artwokk.
- Fluid talker that he is,  Joe could
- hot slip out of this.one so- ‘eadily. -,
. Mary*s wrath would turn anyone te ’
Jelly v - £, /

1(' ;!

—

- Ohy, Well, a captlon writer I s
cain't : , NI

.. On te Gary Brown's review. L
Yot have undndbtedly .- ;}_.

’heard the name H.P, S

' Lovecraft mentione more
than once lately. If you: A
are net quite sure who. Or (L =
what he is, don't feel’ ba‘- g B
because you are far = LT g
from being alone. The e i o . e

fact that you are reading" the henster ;1mes, howe er, Proves that
% you should indeed take note: of whe he was' and what he created

Lovecraft {1890-1937} was & semi-obscure. author who wrote- for WEIRD |
TAIES and many' of the other pulp magazines which flooded the market
in the 1920s and 1930s. Lovecraft wrote Bf the unknpwn and what it
brings to ‘bhosé who fear it.:  The monsters he wWrote 'of were the most.
gruesome and -hoyrifying -ever creaced His Stories were wrapped in a
’world of eerle myst1clsm and terror unmatched by any ‘other author."

X

Although Lovecraft had .a smalk, but devmted f@llewing whlle he wasg ,
alive and-writing, he was alrmost totally ignored and forgotten afcer
his death, and the. éventual folding of the pulp market. It was not
“until the mld-slxties that the Lovecraft. mythos 8lowly began to be:
“printed once ‘again and his brilliance as a writer recognlzed - A
whole new generatien was finding oui about, [him}. :

‘LoVecraft has 1nsp1red numerous wrlters, ‘had a rpck group named after N
' him, and his stories adapted idinto movies, television and ecomie books,
aand most of all’ has thrllled countlesis readers with his vivid wrltlng.

In keeping wnth thlS revived int erest in’ the works of Lovecraft theréd -
is now a magazine ‘out  called HPL. It iis a lhh-page tribute to the i
writings and ‘visionsg of [HPL]. ?ubllshed by Meade: and Penny\FrlerSQn,\
the book contains an excellent mixture of articles, storles and S
1llustranlons ‘based on the tales of Lovecra*t.‘~» ;. ,
: Prof3531onal ‘and - fan wr;ters such as Robert Blaeh, Rebert E. Howard.
‘. Brian Lumley, Stuart Schiff and Bill Wallace offer their memories and :
tributes to Lovecraft. The text mdterial is neatly balancéd, Ziving -
the reader an edqual 8mount of- flcti@m, fact; memory and ‘a fine survey
of eurrent fan publleatlons deallng 1n the Levecraft cult

B e
x 4
il




TUE MONSTER TIMES Review (continued)

The outstanding feature of the book lies in the fine illustrations
which are well spaced throughout the book. Such wel}-kgown.fantasy
artists as Richard Corber, Tim Kirk, Dany Frolich, Virgil Finlay and
Jehn Adkins Richardson give us their interpretation of the Lovecraft
monsters, beasts and dark horror. "l.e real star of this lot, how-
ever, is artist Herb Arnold, who coantributes 36 drawings in a ClaSSl?
style which fits Lovecrait perfectly. The crownlng effort is Arnold‘®s
stunning back cover...It's enough to make you want to crawl under

your blanket and never come out.

Besides spot illustrations throughout, there is a special l5-page
center section of full-page drawings all based on Lovecraft writlings.

The nice thing about this book is that It will be useful to both the
Lovecraft expert, as well as the young reader who wants to learn _
more about H,P.L. Marislously put together and slickly printed, it
is a book which comes highly recommended.

If reading about the mystical unknown, monsters and demons is your
thing, then H.P. .ovecraft surely should be on your reading list.
To supplement that, there is no better way to learn about Lovecraft
than by seeing his worlds come to life through the eyes of others in
HPL.

TAMLAGHT #15 (August 1972),p.3 contains a plug (Tamlacht is available
L/$1 or #12, the H.P.L, issue, for 60f from Victi. Boruta, 11 W. Lin-
den Ave., Lirden N.J. 07036) #"The size of this zine alone is worth
commenting on: it is 144 pages of slick paper printed offset, with
many tiuly excellent illustrations by Herb Arnold, Tim Kirk, Steve
Fabian and Denis Tiani, ably backed up by artists Richard Corben,
Mike Scott, Dany Frolich, John Adkins kichardson, Virgil Finlay, Lee
Brown Coye, Mark Gelotte and others. Among the myriad pieces encom-
passed in its pages, are works by Eobert Bloch on the Lovecraft Mythos
an interview with Frank Belknap Long, E. Hoffman Price’s astrologi-
cal analysis of H.P.L., an excerpt from Colin Wilson's book..."HPL
and Films"™ penned by J. Vernon Shea, notes on collecting and resear-
ching Lovecraftiana, as well as stories by Manly Wade Wellman, Joe
Pumilia, Brian Lumley, John Jacob, Ramsey Campbell, W. Paul Ganley,
concluding with a host .of other names, famous and not-so. And to
balance it out, there is quite a bit of pcetry. We think its well
worth the $3 they're asking. [How about $47]

Guy Lillian III produces an apazine in SFPA called Spiritus Mundi
in which he delivered the follcwing comments on HPL:

The strong points of HPL...are in descending order, its artwork, iis
articles, its fiction. I%d throw in its editing somewhere in there
but I see that as separate and above everything else, and besides,

I don't quite know what to make of it. I'1l get to it by and by.

Starting with the weakest point, the fictiuon, I'11l say what 1 mean
through example. "A Madness from the Vaults" struck me well...a work
of emulation but not imitation. It worked in the Lovecraft genre
but not in the Lovecraft mold, nor was it written in the Lovecraft
style I've come to find a strain ever since reading "The Shadow Out
of Time", about which I'1l talk...when I rap about Lovecraft later.



Cuy ILillian III (continued)

%tvs a good story. "Others Who {4
are Not lLen", however, merely X ]%%&g

2
NS/
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mfdg me wish that Lovecrai: him- LQZA
sJil_was wriiing. Why read Ganley AT
vaen I can read "The Lunwich Horr- &
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- l‘,/.:,_y 1
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fiction was weak. The Well-
man story was, shrug, cute.
"Planetfall on Yuggoth® was
simply predicteble. "Burrow-
ers Beneath' was interesting
...but it stood with only a
few of these stories. HNot
many secemed professional at
all._ Still, its a tribute to
a writer whon he founds a genre..,
and any tribute to him should in
clude examples from that genre.
Tco bad these weren®t too thrilling .\

or again? By and large, the,
ég

N

The articles were all interesting, as how i d
- ¢ o could they misg, feacuring
guﬁh n?me§.§s-E}och,_Le1ber, Price...bryaug, Walsh,jWetzei. I foung
chiff's interview with Frank Eelknap Long fascinating, and very much
to the point. I can®t help thinking that interesiting litt.e fcotnotes
like ﬁAn'Unknown HPL Artist® would be better-suited to a continuing
magazine, rather than a tributezine, oneshot variety.

The artwork was, of course, the strongest point in favor of HPL. Per-
haps Dave ilee was right to call it "mainly an art zine' in his west
coast newsletter, SAILELS. Herb Arnold is absolutely brilliant. T
carit think of another artist who has captured the HPLish mood better
than he. It's impossible to single out any one of his drawings for
specific praise., They are all g0 damned sood. Indeed, the HPL art-
work is practically uncluinkered...there's Lardly a bad piece in the
zine. TBesides Arnold, Frolich deserves praise for his terrifying
rendering of the library scene from "The Bunwich Horror® (my favorite
Lovecrait story) and "Cthulhu Rising', which has received the great-
es. distribution of any of the pieces here and deserved pheTcovggi"
[What Guy is referring to is the fact tha. 1t'appgired 1nr §$r o
1in's IS 4 (the Derleth Tribute) as well as being U %1Cg¥%A ] Fabian's
Shadow Over Woodvale which was circulated Tthioufl" SR e
d}awings were masterworki. ;?he.wgligegzg tg ;i; %ﬁ:SHugo this year:
ew 1it, only wis . o :
??.ggélaiiwgikdgor HPL will bz called classic and Meade?s project

inetifl ] hering of these works.
T8( 3§ 10 furihes ustification than the gathering

r two works by the
it T would not have put : T O
However, had _I__ edlted HPL, You d"—""‘ld that twice, m?ad{?a, "i'ihen At {rgs
same artist on faclng pages. blem [didn?t know was

that pro 2 an
3 5 would 've solved pro Fabian next to
10E pages 15 i?go719m not sure gboult running a they distract from

i agimilar Kline's
a problen. | 5 are go 4isSiNE. =) ver. i
Conold - the STyles °~;-§i§°kezmd o g thelovﬁc‘:ggo?xothe bR cHE
: oL forcefu- airo§i0h9s Cthulhu would?ve

the cenius

: qhere near -
drewing isn't a6¥ rible letterifs: pace rag
v g DIRR 18 LeIIIN_z=wroot Cover Uebav ;
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Guy H. Lillian IiI (comcluded )

Ever since talking to you, l.eade [Guy visited briefly in January dur-
ing the panic stages of production of the tribute] I've been reading
lots of Lovecraft, and it dawns on ne +hat his name fits. Craft is
his devotion. However, I don't agres with his definition of horror...
man learning that his race is not that important in the universe, that
there are much bigger perspectives. 1 think that a fine philosophy...
Lo see ourselves as part, not all. Not futile, not negligible...the
experiences of the narrator in "The Shadow Out of Time" impress me
as the most glorious any man has ever had. Imagine glimpsing such
a civilization and so many different creacures. Lovecralt dressed
lopean®, "ichorous",

the experience up in his typical verbiage ("cyce
weyil", Yunguessed®, wioatt somo") when none tr—ly apply. 'The Dun-
and is truly a good story. Something's

wich Horrori® is truly a horror
out there raising hell and its ohlordsougly...there’s this thing
Good God, I thought it was a man... But

dying on the library floor.
so few of his stories achieve that sort of active horror. Too many

fall very short.

But he was a gifted man with a gifted vision, and you’ve put forth

a gifted effort...and a fanzine that'll be remembered. Here's to a
quick sell-out, and many grealt reviews, and a Hugo for Arnold and
?;giéch and you,too...for the highest labor of love I've erer Seen in

%UNA Monthly (No.38,39, July/August 1972) [$4 per year from Frank

lisg%iOEBSborCh?§dl§tr§et’ Oradell, NW,J. 07649 - a quality fan pub-
" ezautlifu 7] L g i i

Mo rev:ewbby J.%. %ggtwith tons of info and reviews] P.45 con-

gggrigg ?g?édTh;sdls'a @Emorlal volume to H.P. Lcvecraft containing

A E 0 i_ta ,‘1§d1¢ferent), articles (good, bad, indifferent)

) Ogvires$_ng art work (not always good but usually in-

oA S ot loatgug;ybthe.HPL fen must own the thing and the HPL

o r s e ORI ut it _has enough merit to interest the middle

S A ThcerLalnlynls worth the price on the basis —f -
. e Lovecraft-inspired illustrations, even wﬁen

only mediocre, show that t
WO pres e wa}s ow that the Cthulhu Mythos can influence art in

Admitting my bias,
y bias, I think
ectual constru ok the Cthulhu Mythos is ;
- ) ction. It almgst exisis apart fromatﬁzegggggus }ntell_
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is not unique i [ great 1
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stori ‘en by many admirp Y MOS{ people don'+
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LINA Review (concluded)
unsuccessful experiment in bringing fLiterature® to the pulps.

HPL is printed in an edition of 1,000 copies. That®s just about right
for the market [it wasn't, in our opinion.] If youfre one of the
Lovecraftian hard-core, send your money in right away (you probably
already have your copyj [I hope 21l co not, yet] and if you aren't
forget this item. - J.B. Post

[Seems like J.B. Post forgot his initial note that it was of inter-
est to the middle-roaders as well. ]

AMBROSIA #1 (Alan D. Gullette, 904 Allen Road, Nashville, Tenn.37214,
504, future issues $1 each) reviews HPL on p.lLA:

I rose from my seat in the shadows. Liscening intently, T knew in a
moment that He had passed on his way. I hastened to the portal and
removing th= time-harvested dust thereon with a moldy cloth, peered
without; naught was to be seen but the leaf-scattered walk, dull in
the waning moonlight, and, on the cracked cdoorstep, a large and
fermidably bulgine package. I scuttled to the door, drew the bolt
and swung it bac. slowly; the rust of aecons resisted. Finally, 1
stopped tentatively out onto the glistening step, which was cold
against my ill-wrapt feet. I then leapt out onto the walk,6 siezed
the package, and rushed back inside with fear in my heart and the
package tucked tightly under my arm. Once within, I considered the
postal and knew that it was what I had waited for, chese long millen-
nia. I set it down gently, rewrapped my rotting lLand-bandages, and
carefully op.ned the large, bulky envelope, peeling »ack the brown
paper. Arnd “of! It was

HPL(March 1972) is a Ybooklet" tribute to H.P. Lcvecraft which con-
tains fiction by professionals and amateurs au tradition des oeuvres
de Lovecraft and a dazzling array of illustrations depicting charac-
ters and scenes from those works. There are twenty-two articles by
seventeen authors - from Robert Bloch to George T. Wetzel - all very
interesting and of aid to the Lovecraft student - the probable read-
er of such a tribute. Nineteen stories by eighteen authors -~ includ-
ing Campbell, DeBill, Lumley, Wade, and Wellman - offer & great vari-
ety of themes and there are twenty-five poems by fourteen noets. Of
124 illustracions by twenty artists, a score cover full pages. Es- -
pecially effective are those by Herb Arncld, Dany Frolich, Tim Kirk,
Denis Tiani, Harry Morris, Bill Guy, et al. "All in =11, HPL is per-
haps” the most important publication in the Lovecraf' field of the de-
cade, a major title for the history of Lovecraft readership, and an
outstanding production in the entire amateur literature of the mac-
akre - if not all amateur  publication.

IS #6 [Tom Collins, subs from 4305 Balcones Drive, Austin, Texas
78731, 4/$6 1 in a footnote on p.30 mentions: ®HPL is a large and
superb tribute, beautifully printed on quality stock, with "name
contributors, fiction, verse, articles and a vast selection of art...

N,

ART CREDITS: All art traced by Penny Frierson. Cover, p.24, 53,57, &

59 by Dave Studzinski. 1Inside front cover by Herb Arnold. Page 9 is
by Dany Frolich. ‘



NOTICES

An editoriel wrap-up: It is now 9/24, two weeks after production of
this "lettercol" was started, and we have made a trip through the file
folder containing letters and zines mentioning HPL; this is not to

say that in view of the cheos whic? rei;us locally under the guise of
Order, that this is all the commen? whichi we have received - that be-
ing a matter for nothing short of divine inspiration to zaswer. Nev-
ertheless, one is now confronted with the manner in which to handle
any letters or zines which might be received before the printing pro-
cess for all these stencils is completed. Ah,well...

The notices to which I referred in earlier pages have been touched
upon before, but might do vitk a restatement i re. From Meade & Penny
Frierson, P.O. Box 9032, Birmingham, Alabama 35213 U.S.A. there may
be obtained the following: extra copies of the second printing at

34 .00 each or dealers price on lots of 10 or more of $2.50 each;

- extia copies of this magazine at 50¢ per.

- reprint of the 10 pp Frierson Lovecraft pastiche The Trapdoor
for a quarter.

- the duo o "underground comics” which adapted five of HPL’s
stories, Skull #4 and #5 - contains artwork by HPL contributors Herb
Arnold and Richard Corben $1.00 the pair.

- Ambrosia, Nyctalops, IS, Tamlacht and others of interest to
Lovecraft fans have been mentioned at various places beforz. They

should be ordered from their respective publishers - subs are a good
idea.

- More ~f Dany Frolich's work may be seen (for 50¢ to us) in his
ewn comic book published in New Orleans calleda Trivzal Annoyances.
Tts a blend of sick humor, fantasy, violence...

Meade & Penny Frierson
P.O. Box 9032, Crestline
Bairmingham, Alabama 35213

WITCHCRAFT & SORCERY CON - Friday October 20, 1972 to October 23, 1972

This is an all-star con dear to the hearts of Lovecraftians., I
doubt if my production schedule is going to permit this zine to reach
very many people who will be able tc go tut I hope HPLers did con-~
vene and engage in mutual congratulations. Bill Crawford is, of cour-
se, the moving force. Send your $2 supporting membe-ship anway to
Fantasy Publishing Company, 1855 West Main Street, Alhambra, Calif.
91801. $L advance membership attending and $6 at the door for all
forr days or $2.50 per day. Ray Bradbury, C.L. Moore, Acksrman, Bloch,
Price, etc. A really worthy cause. Support it. ($2 contrib gets yo=
souvenir photo and booklet, Bill says).

Finally, just was informed that WE, Stan®s Weekly Express, is being
revived. Pulp collectors and traders of sf, comix, whatever will find
this a2 convenient forum for cheap and quick ads. Free trial sub for
mentioning you read this in my publication, by writing to Stan Blair,
Weekly Express, PO.Box 847, Bellaire, Texas 77401.

That is not dead which can eternal lie,
And with strange aeons even death may die...

lMeade & Penny Frierson, September 28, 1972 (6 months after Publication)



